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anti-monument 
squatter area m Kowloon 
You never want your home located at the 
squatter area in Diamond Hill village, Kowloon, Hong 
Kong. It had never looked more shamelessly rude, more 
violent, more sinful to some eyes, but actually beautiful 
to others by its successful organic megastructure. Its 
existence is not set for timeless but for the growth and 
transformation based on the needs from the whole 
community. The process of demolition and rebuilding 
are happening all the time. 
During the Cultural Revolution in mainland 
China, large numbers of Chinese fled to Hong Kong 
from 1960s to 70s. The lack of natural resources in this 
small island limited its economic growth and 
population capacity. The immigration bomb caused a 
serious housing problem to Hong Kong society. Without 
any government's policy support, those immigrants 
could only survive by self-sufficient ways. Therefore, 
the squatter house has been a heaven for those on the 
fringes of colonial society - poor Chinese immigrant 
families. It provides a cheap housing shelter for 
suffering, poor Chinese. Moreover, government refused 
to control and take notice of the squatter area, so the 
development of squatter area has not any legislation 
and with little regard for basic services or building 
standards. 
The squatter houses are a whole unique micro-
city. Each house is a temporary structure only. While 
you are standing in front of the squatter area, the 
impression from the squatter area gives a messy and 
disorder composition of physical elements. No axial 
linkage is observed but only rust, damaged structures 
and rubbish are fully distributed in the picture. The 
squatter houses are built at different times and of 
different height and materials. They are stuck together 
\vithout any regulations ‘ constraints and looked like a 
roughly made paper artwork giving a sense of 
In twenty century, new artistic forms have 
gradually been increasing their market, integrating new 
experimental fields and therefore demanding new 
spaces in which to present them. The institution of a 
museum of contemporary art is the most forceful target 
and reflection of contemporary conceptual and social 
contradictions. The museums of contemporary art 
produce the greatest passion, confrontation and 
confusion. The creation of a museum of contemporary 
art has been a constant challenge since the late nineteen 
century: to build the containers suitable for artistic 
manifestations which are constantly attempting to break 
moulds, reset limits; to propose new spaces as the 
spectator's way of looking at art is transformed. The 
design process of the museum of contemporary art is the 
excellent platform for contemporary architects or 
students express their professional intelligence and 
special architectural interests directly. 
The following essay describes squatter 
housing that is one of the characteristic spaces in 
Hong Kong. Its organic megastructure and 
humanized context inspired the creation of this 
thesis project. 
m u s e u m 
Introduction 
contemporary 
The squatter housing 
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_ front door of squatter house 
confusion. Most are wooden buildings with a post and 
beam system to support the light corrugated metal 
sheets roo fing by the fastest and cheapest construction 
method. The building envelope is simply covered with a 
layer of waterproofing substances which can be new or 
recycled wood planks, metal sheets or plastic fabrics. 
When the squatter houses are compared to the 
thriving low-rise residential community for the middle 
class in Hong Lok Yuen Estate, New Territories, this 
1980s built garden houses are a contrast style of living 
to the squatter houses. Hong Lok Yuen Estate was a 
project development with a town center, parks, a 
country club and an international school. The cubic 
modern houses which were designed into several basic 
modules by concrete were orderly dispersed in 
according to the well planning layout created by 
professional designers. The exterior finishing is neatly 
painted in fancy colors. They all presented a sense of 
leisure and superior status in society but also a rigid 
site organization and repeatedly modularized format. 
The squatter area is the physical platform for 
individuality. Although each individual house cannot be 
clearly defined by measuring dimension, it is balanced 
by the respect, power, and money. The irregular edge in 
between two buildings is ambiguously made by the 
horizontal extension of roof structure or the distortion 
of old structure. These simply constructed houses fulfill 
only their basic needs and living standard. Although 
they are not restricted to build any form or shape, they 
intend to follow the same neighborhood housing style 
with modification and improvement. Following the 
similar precedents can minimize the happening of 
construction faults in low cost houses and is a way of 
learning process from daily life. While the whole 
project of Hong Lok Yuen was directed by one 
developer and design architect, all construction 
program or deign details are well planned and strictly 
controlled in an efficient manner. The standardized 
boxes ‘ design are finalized but remind the image of 
industrial massing production of cubic houses. 
The building facade 's function is as similar as 
the appearance of human being which is not only to 
show off the beauty ofperfection but also to reflect the 
individual human 's personality. Each garden house in 
Hong Lok Yuen is modeled overall harmony in modem 
classics through the use of tectonic structure, red clay 
roof tiles and fancy colors paint on exterior wall. 
However, the characteristics of each individual family 
are bounded inside the concrete shell. Few interesting 
characters of the households shall only be observed 
and predicted in detail from the decorations decided by 
the households. They are the pattern of metal gate, the 
style of dressing hanged out to dry or the treatment on 
small garden at front elevation. 
elevation 
The mix and match of corrugated metal, 
plastic or wooden wall panel is the art of squatter 
house ’s facade. Construction proceeded by sight and by 
hand, with the result that the performance would be 
solely influenced by the workers ‘ subjective judgment, 
mood or understanding on the materials. This 
construction process is a similar style as hand-crafting, 
so the laying of finishing materials always makes an 
irregular but not a straight grid format. However, these 
grid lines which seem to be drawn by a little child 
without the plastic rule have the power to break down 
the sense of stiffness in building object. These lines 
show the ignorance of builder to traditional 
architectural classics that focusing on the perfection of 
building details. The ignorance also represents a simple 
task - the house for short period of time. They would 
leave soon. The unfinished look of the front door or 
steps at the front creates the impression that the house, 
like many in the neighbor, was being renovated by 
amateurs and designed without architects. The refuse 
such as metal window frame or metal gate is now 
reused as the railing along the boundary. Other 
similarly looking effects were also without carefully 
planned. The living belongings are freely put at the 
house entrance, the sign board representing the God of 
land and door, the red plastic bags for storing being 
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hanged and a piece of broken sweeper. 
The squatter house has a totally self-support, 
land-locked, extra-legal community of a lot ofpeople 
crammed into a tiny space, each with one simple idea in 
mind and that is also the basic concept to most Hong 
Kong people: survival and leaving. 
That is why people can bear the messy and poor 
hygiene. They are waiting for the date to leave with 
wealth and luck. 
The streets in squatter area are composed of 
different strips of empty spaces interlocking together. 
The circulation space exists after the squatter houses 
have been located. They form a narrow network of 
streets and alleyways, but some are no more than a 
meter across. These are busy thoroughfares shared by 
residents. However, they are disposed of the organic 
and the inorganic rubbish unless that should be 
allowed for people to pass through. They were dark and 
damp alleys, decorated with illegal electricity cables, 
water pipes. People can travel to the same destination 
on various routes at different angles and different 
height. The streets are so narrow that when you stretch 
yours arms you can touch buildings on either side. 
Immediately you are in, the symphony of nasty smell 
commenced: the damp, first of all, and underlying all 
the others. Then, as you progressed, the sweet smells 
can be come from the burning of charcoal, sweet and 
sour cooking, and of immense again, of growth offungi. 
The residents always open their doors while leaving 
their metal gates closed in order to enhance air 
circulation in the house unit. Therefore, you can hear 
the clacking ofmahjong tiles, the remix sound of music 
from television, radio or the dialogue among the 
neighbors. 
The only penetrated light was from a narrow 
strip of sky. Natural light penetrated to street level only 
in those few places where narrow gaps had been left 
between buildings. Sometime the apparent narrowness 
of the street is increased by the densely built structures 
along the street that limit the amount of daylight at 
street level. Sometime the light is obscured by plastic 
bags or assorted rubbish. This causes the variety of 
lighting within the street space. 
Such alleys are alive with these different 
senses of lighting, smelling and sound. These resulted 
in an environment as richly varied and as sensual as 
anything in the heart of the tropical forest, a modern 
jungle. Once other residents pass by, this allows for 
contact between the inhabitants living in this mi era-city. 
That is an interaction of life. There is a tremendous 
sense of communal bonding. 
The house owner 's name, building number, 
street painting and slogan were usually painted on the 
II materials without a careful measure. They can be 
admired as a dispersal of some small decorations 
around the space. There is a dynamic flow of contextual 
information behind the symbols. They are to register a 
clear visual signpost amid the area's chaotic alleyways. 
They are the record of neighborhood's emotion of 
pleasantness and dissatisfaction. But all mentioned 
above are prohibited in the big housing estate. 
The charm of squatter house is from all its 
horrible shortcomings, its builders and residents 
succeeded in creating the an organic city what 
contemporary architects failed to do with fully 
supporting by financial resources and expertise. The 
space is not defined rigidly for the human life but 
remaining in responsive to the variable requirements of 
its inhabitants, revealing the architectural and social 
chaos of the modern city, yet creating also a warm and 
intimate single huge household. 
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.0 Existing state 
1.1 Project background 
Hong Kong Museum of Art (MOA) collects over 
ten thousand art p ieces but only 10% col lect ions can be 
exhibi ted temporar i ly to the publ ic . There are about two 
thousand con temporary art p ieces now in the museum. It 
is inevi table that only 5% of them can be placed inside 
the con temporary art ga l lery inside MOA or for other 
temporary exhibi t ion purpose . Moreover , The percentage 
of uses of ga l l e r i e s in H o n g Kong Visual Art Cen te r 
increased f rom 76% (1992 /93) to 97% (1995/96) . This 
ref lected that the needs of local art ists for the exhibi t ion 
areas also are increas ing. 
In S e p t e m b e r 1 9 9 6 , t h e C o u n c i l a p p r o v e d in 
p r i n c i p l e the c o n v e r s i o n of the M u s e u m of H i s t o r y 
premises at Kowloon Park into Hong Kong Museum of 
Contemporary art and art educat ion . P lanning of the new 
museum is in progress pending the avai labi l i ty of the site 
in mid 1999. If the f u n d i n g for the project is approved by 
the Government , detai led p lanning can commence in late 
1998 and can completed by late 1999. If all goes well, 
c o n s t r u c t i o n w o r k s can s t a r t in m ind 2 0 0 0 and be 
completed in mid 2 0 0 2 . ” 
architect denies supporting design for Kowioon P: 
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newpaper report on this development 
” . i t e m 4 . 2 5 , The Five-Year Plan of the Provisional Urban Councirs 
Museums Select Commillee. consultation paper. U r b a n C o u n c i l , S e p 1997 . 
1.2 Project objectives 
According to the document obtained f rom Chief 
Curator, the Urban Counci l has the fo l lowing 
architectural design p re fe rences for M O C A : 
L maximizing space avai lable f rom the site of the 
Museum of History, 
2. providing a se l f -conta ined contemporary art 
museum, and 
3. ref lect ing the state of the art in contemporary 
archi tecture in: 
aesthetics 
user- f r iendl iness 
environmenta l harmony 
energy conserva t ion 
maintenance e f f ic iency 
f lexibi l i ty of usage 
long life span 
H D N G K O N G 
what is the new moca? 
Hong Kong 
contemporary art 
Artworks innovated by the artists who were born 
after 1911 or still alive are classified as the field of 
con tempora ry art. The con temporary art pieces should 
also refelect the advancement of economic and cultural 
growth in Hong Kong. 
The comtaemporary art development in Hong 
Kong goes into following four different streams; 
Fine Arts: painting, printing, drawing, calligraphy, 
photography, sculpture, installation, earth/environment 
Applied Art: applied design, photography, cinematic 
art, architecture 
Video Art: cinematic art 
Public Art: commission/sculpture park, mural, 
decoration 
1.4 Client - Urban Council 
Since the sixties, the UC has taken on a leading 
role in the promotion of art and recreation. UC is 
currently still the most influential establishment on the 
development of visual arts in Hong Kong because of its 
resources in funding and venues. 
The most important UC institutions which 
specialize in visual arts. In the MOCA project, the 
curator of MOA would be the project manager to 
schedule the MOCA's requirements and direct both 
architectural and art related programme for the 
development of MOCA. 
1.5 Project finance 
In according to the minute no. MUS/85/97 
dated 22.9.97, the estimated contract sum of ASD's 
proposed scheme C shall be 198 millions (including 
10% contingency, but excluding the cost of furniture 
and equipment, 165 on-cost and others) or $27,500 /sm. 
This new project would follow the same f inancia l 
planning. 
HONG KONG URBAN COUNCIL 
Hong Kong Special Administrative Region 
(Resource Allocation Exercise) 
I 
Provisional Urban Council (PUC) 
I 
Urban Services Depar tmen t (USD) 
I 
Museum Select Commi t t ee Hong Kong Museum of Art (MOA) 
I 
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.3 Terminology of Hong Kong contemporary art 
mus eum itemporary 
1.6 Users 
The museum will have an educational focus to 
assist visitors to understand the meaning of 
contemporary art. The museum will also act as a center 
of exhibition and associated creative and educational 
activities relating to local art. 
In addition, the museum will provide 
exhibition space for experimental art display and 
different states of form to display. It also should include 
some artworks which can be touched by blind persons 
as to initiate their interest of art creation.* 1 
*1. items no. 5 & 6, the minutes of MUSH 1/96 of the 
Museums Select Committee, Urban Council, 13 Sep 1996. 
1 IFI 
Fompidou Center m France is a culture center 
1.7 Context 
Kowloon Park, which was originally the site of a 
military barracks, was until recently a rather shabby 
affair. There was an aviary with rather gloomy 
inhabitants, a little museum and a running track. 
The extension and complete redesign of this 37-acre 
"green lung" in the crowded Tsim Sha Tsui section of 
Kowloon, was a project for the Urban Council of Hong 
Kong, funded and project managed by the Royal Hong 
Kong. 
Derel Walker Associates was asked to work up a 
development strategy for the park as a whole and to 
design a major Olympic sports facility including sports 
halls and a swimming complex incorporating an 
Olympic-style 50-metre competition pool. The 
recreational facilities includes a Chinese garden, 
children's play areas, an aviary, a mini-soccer pitch and 
basketball courts. Because of the difference in levels 
between the eastern part of the park area and Nathan 
Road, opportunity has been taken to extend the park 
area over the roofs of three blocks of one and two-
storey shops with basements named Park Lane which 
fronts onto the western side of Nathan. 
The existing Museum of Hong Kong History was 
an old barrack originally built in 1910 and an extension 
block was added in 1989 after. 
1. Schedule of Amendments to the Draft Tsim Sha Tsui Outline 
Zoning Plan no, S/Kl/8, The Town Planning Ordinance (Charter 
31), The Town Planning Board, amended in 1996 
2. Pal C. K Leung, Thesis report : Amenity Facilities in Victoria 
Park, The Chinese University of Hong Kong, Hong Kong, 1997 
the entrance of Kowloon Park at Haiphong Roa 
the aerial photo of Kowloon Park 
1. Exhibition galleries 
With the increase in diversity and instability of artistic 
trends, the gallery space should allow adequate spatial 
volume to house different sizes and mediums of 
artworks insides. 
The gross floor area is defined under the PUC's current 
and future collections. 
Required gallery ceiling height: 3.5 min. to infinitive 
However, the form of exhibition interface should be 
adjusted in flexiblility concerns. The space should be 
ill 
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gallery space in Mediatheque and Museum of Contem-
porary art, Nime, France 
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1.8 Site constraints 
111 according to Engineering Conditions for Government 
Projects for Comprehensive Development of Kowloon 
Park, 
Clause 1 - Use 
The site shall be used for recreational, cultural, sports 
and amenity purposes, including swimming pools and 
games hall, in connection with the Urban Council's 
overall development of Kowloon Park. 
Clause 28 - Height restriction 
For open space/amenity area (area other than the 
swimming and sports complex and museums), any part 
of any structure shall not exceed the height of 10.668 
metres above the mean formation level of the land on 
which it stands and the maximum area of the land that 
may be built over shall not exceed 5% of the area. 
Clause 29 - Building & other conditions 
No works shall be carried out within the area of the 
Mass Transit Inner Reserve at the south east comer of 
the site except as may be agreed by the MTO and any 
changes in levels within this reserve must first be agreed 
by MTO. 
Clause 30 - Building & other conditions 
The vertical or horizontal stress on any part of the MTR 
underground structures due to the erection of any agreed 
structures and filling etc. Including loads arising during 
construction shall not be increased by more than 20KN/ 
s.m. 
1.9 Schedule of Accommodation 
The programme of accommodation will 
incorporate the schedule proposed by ASD noted in 
appendix 1 of meeting minutes no. MUS/85/97 which 
reflects the basic needs of client. The new schedule will 
be evaluated in refer to it. 
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the location of the site 
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the park's main axis 
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library 
outdoor cafe attracks people to stay 
7. Painting studio 
There is still lack of space for artists topainting. The 
size of artworks is limited. 
8. Video studio 
There is still a lack opportunity for artists to learn or to 
do the latest technology on art e.g. medium art. 
9. Exhibition preparation areas 
Area is requested by client's planning for development. 
10. Museum collection stores 
Area is requested by client's planning for development. 
11. Offices and supporting services 
Area is requested by client's planning for development. 
12. Two scholar studios 
Individual studio space is allowed for taking MOCA 
research programme that invites visiting scholars to do 
the art creation. 
11 
allowed for accommodating both permanent and 
temporary exhibitions or either purpose, 
a. Temporary exhibition galleries 
They have the same design requirements as the 
permanent usage. 
This is to incorporate the mission of PUC to encourage 
the young artists or professionals to demonstrate their 
own art collections. 
Seperated services and access need to be provided for 
its independently opening hours. 
2. Library 
The MOCA library would has a comprehensive 
collections of art books and scholarly books for 
research. 
3. Research activities & archive 
This purpose is to develop a documentary collections of 
contemporary art in Hong Kong. The system opens all 
information to public and scholars. 
4. Cafe and restaurant 
This improvement of work is in according to the 
'suggestions to MO A'. The restaurant will provide a 
place of rest and leisure for the visitors and open to the 
public. 
Now only a Mcdonald fast food restaurant and store 
provide little indoor seating places for them. If high 
quality of services is provided, this cafe and restaurant 
will attract all visitors from the museum, Kowloon Park 
and Tsim Sha Tsui. 
There can be an artist quarter where artists can meet and 
exchange ideas. 
50% supporting services and circulation area is required 
for 50 persons serviced restaurant. One person requires 
1 s.m. approximately. 
4. Lecture room 
It is provided for presenting educational programmes to 
public. The programmes include lectures to increase the 
interest and knowledge of users on art and the 
description of MOCA. 
5. Book and art supply store 
The bookstore which has a broad range of art books and 
materials available, is a attractive spot to visitors, 
professional and public. 
6. Ceramic studio 
Ceramics courses usually generate 100% enrollment, 
constituting the most popular courses in existing MOA, 
while the print-making courses usually attract only 50% 
enrollment. 
m u s e u m o f c o n t e m p o r a r y 
m us eum c o n t e m p o r a r y 
Schedule of Accommodat ion 
Public area Area (s. m. 
Exhibit ion areas 
1.1 Total Exhib i t ion Gallery 3853 
2. Visitors Services Faci l i t ies 
2.1 Lecture Room 
2.2 Cafe 




3. Artists Studios 
3.1 Ceramic s tudio 
3.2 Video studio 




3.4 Scholar studio II 50 
Restricted Area 
4. Exhibit ion Preparat ion Areas 
4.1 Carpent ry Workshop 
4.2 Crate Storage 
4.3 Unpacking Examinat ion Area 
4.4 Display Equipment Store 





5. Museum Collect ion Stores 
5.1 Paint ing Col lect ion Store 
5.2 Ceramic & Sculp ture Col lect ion Store 
6. Off ices and Support ing Services 
6.1 Securi ty Control Room 
Publicat ion Store 
Conservat ion Labora tory 
Photographic Studio 
Off ices 
Bui ld ing Management Of f i ce 
Hong Kong Art is ts Archive Study Room 





















Gross Floor Area Total; 9100 
12 
m u s euni 
2.0 Design process 
The project would interpret the function and 
existence of contemporary art museum under the basic 
needs of three differents groups of people: 
a. Artists 
Neutral and flexible building structure for comtemporary artworks 
exhibition and acting performance 
b. Visitors 
A dominant public space attracting people to view the art, meet 
friends and relax inside 
c. Administrators 
Flexible structure for effective management 
The spatial concept would express and 
incorporate the unique context of Kowloon Park and 
Hong Kong. 
The image o f M O C A would directly express 
the spirit of Hong Kong contemporary art. 
2.1 Site selection 
The proposed site where locates at the existing 
History Museum of Hong Kong, Kowloon Park, Tsim 
Sha Tsui, is the prominient choice with the following 
factors. 
1. Accessibility 
Kowloon Park is located at the centre of Tsim Sha Tsui 
and besides to metro station and public bus-stops which 
provides the bus routes to other parts of Kowloon and 
New Territories. There are only 5 to seven minutes walk 
taken from metro exit to the site inside the park. 
2. Educational concern 
In the same district, there are other public museum 
organised by PUC such as Museum of Art, Science 
Museum, Space Museum and the new Hong Kong 
Museum of History. Therefore, this is convenient for all 
kinds of people to visit above series of museum. 
3. Popularitylt is a big green area existing within one 
of the highest density environment of retail, 
commercial, private housing, office and tourist area. All 
kinds of people like to enjoy the time or use the 
facilities provided there. The proposed site is at the 
south-west comer of the park. 
4. Feasible to PUC's project 
As the site is the property of Urban Council, the 
proposed site area shall be defined under the feasibility 
report advised by the design consultant. The project 
need not wait for another government grant lands. 
Tsim Sha Tsui (Nathan Road) 
History Museum 
Science Museum 
Museum of Art 
Culture Center Space Museum 
Most museums located at Tsim Sha Tsui 
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2.2.2 Fact - site 
the existing central axis in Kowloon Park connects three 
historic buildings and the new museum 
-main circulation space connects northern to southern 
part of Kowloon Park 
u 
/ ' - -
_ 
The site layout 
c 
Hong Kong Culture Center 
Plaza in Spain 
Issue - interaction 
the interest of circulation space is that allows different 
kinds of human activities happening at the same time 
-you are passing through the shops selling fruit, fish and 
....etc, and feel that the spatial quality is being changed 
by the choatic pedestrian flow and natuarl lighting 
inside the street 
Street life in Hong Kong 
14 
2.2.1 Fact - context 
the design concepts of government buildings in Hong 
Kong are mixture of ridiculous approaches 
- t h e facade provides minimun numbers of opennings at 
this prominent site, Victoria Habour waterfront 
-ceramic tiles were used as this grand building's skin 
Issue - image 
government should not have any routine for designing a 
building as the building image reflects government's 
openness on policy 
- a plaza is designed without any green area but with 
only simple elements that gives a sense of grey tone 
- T h e space allows public to think about the new 
meaning of contemporary plaza in Spain 
m u s euni 
Fact and issues 
H 
Hong Kong Museum of Art 
house and human 
balcony cage 
local res taurant 
15 
you find the food you like 
per formance art , an 
act ion and emot ion . 
activities 
sir! a cup c 
capuccino 
2.2.3 Fact - users' value 
people need physical and psychological recreation 
space during weekend or after office hours in weekdays 
_ the space allows you to read a book, to talk, to smile 
and to think 
Issue - personization 
the museum's facilities provided should draw the public 
interest 
-you find the food you like... 
-s i r ! a cup of capuccino or Pu Li? 
-performance art, an action and emotion .... 
2.2.4 Fact - users 
laymen don't understand the beauty of contemporary art 
and don't feel that the grand architecture design is an 
user-friendly design to their group. 
- A grand stair is placed at the main entrance of Hong 
Kong art museum 
-monumental object is put on the site 
Issue - mood of Hong Kong 
users can feel that the architecture o fmoca is a part of 
their daily life, environment and experience 
- the only housing type which can be experienced by 
non-rich people in Hong Kong, is the houses in squatter 
area 
-Temporary balcony structure is one of the Hong Kong 
non-stereotyped architecture reflecting the users' needs 
in housing 
-ou r own culture's cafe let you feel free to eat and talk 
m u s e u m 11empoJ 
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2.3 Design response 
2.3.1 fact - context 
issue: image 
responses: house and human relationship 
S S vaT — \ M A Gi t 
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2.3.2 Fact - site 
issue: interaction 
responses: take advantages of site context & behaviour settings to enhance the interaction between public and 
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3.3 fact - users' values 
issue: site & personization 
responses: decentralized supporting facilities to attract people to stay 
after the working hours 
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.3.4 Fact - users 
issue: mood of Hong Kong 
responses: the chaotic sense of Hong Kong urban context comes from the variety of changes in which ligting 
is one of the major element. Spiritual lighting effect honors this quality of space. 
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3.0 Final project 
3.1 Introduction 
In order to accommoda te enough faci l i t ies 
needed for art d isplays , suppor t ing services and 
the publ ic act ivi t ies , the complex includes six 
components : 
the road for art 
new exhibition space 
independent activity center 
open studio at roof 
administration block 
services supporting area 
b 
d 
Four ideas would be kept during the whole 
design process : 
a. interact ion among art, a rchi tec ture and daily 
life 
b. re la t ionship among art, a rchi tec ture & human 
beings 
c. the image of Hong Kong publ ic culture 
d. the l inkage between old and new bui ldings 
20 
m u s euni 
fh 
— f ar^d O f d h c r y iile H:ch w l i h . f 
BIG CONCePT 
3.2 Design strategy 
3.2.1 Art, archietcture and life 
The genera l pub l i c ra re ly under s t and the aes the t ic and mean ing of Hong Kong c o n t e m p o r a r y art 
and a rch i tec ture . This socia l p h e n o m e n a s lows down the i r p r o p e r d e v e l o p m e n t s in this c o n t e m p o r a r y 
per iod . Actual ly , the genera l pub l ic need en joymen t in u rban l i fe . This p ro j ec t in tends to p rov ide the 
in te r face area be tween art p i eces and vis i tors who try to contac t and unde r s t and art p ieces s ta r t ing f rom 
their dai ly l ife and expe r i ence . 
Art is life and life is art. 
Through imag inat ion and in teract ion , ord inary and s imple dai ly life is rich with poss ib i l i t ies . 
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3.2.2 Basic module for the visitors in museum 
When the visitor is looking at the artworks, this moment creates an intimate relationship with both visual 
and spiritual dialogue simultaneously. Visitors and artworks are not isolated inside a vacuum space, so the sur-
rounding real environment are possible to enrich the beauty of art enjoyment. 
a. The min. distance between artworks and visitors 
This is the distance that allows artist to make and feel the art piece during the process of innovation. This distance 
is the lovely distance between artist and art piece. In general, triangular shaped of elbow joint forms this distance 
where permits artists working freely by hands and observing the art pieces in detail. 
b. Lighting 
Human beings can see the thing clearly only with light. Even and constant light sources are required for accurately 
observation on art pieces without any form or color distortions. In addition, the variety of natural and artificial 
lighting can make the gloomy exhibition space full of vigor. 
c. Interaction 
The sound from conversation or vibration caused by people passing through your back would influence visitors' 
sense of enjoyment. Certainly, it shall help you understand or disturb the meanings behind art pieces. 
d. materials 
When your eyes concentrated on art pieces, another thing you can feel only from materials on the floor that your 
feet directly contact with. Hard or soft surface would also influence to your mood of enjoyment. 
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3.2.2 Art display strategy 
The contemporary art museum is required a flexible use of space that allows different sizes, numbers or 
mediums of art exhibited or performed at same time and space. A lage exhibition hall can achieve this 
contemporary requirements 
Moreover, the simple structural volume of space allows the varieties of art displays showed without any 
visual distraction.Therefore, the visitors can easily obtain general idea of display content and then choose their own 
interest. This mix of displays in one big space captures from the display concept in Lady Street where the chaotic 
and vigorous sense are enriched by the individual hawkers' products and display styles and dynamic flow of 
pedestrians. Although the street is originally a straightly double lane passage, Hong Kong life are characterized 
within the street. 
3.2.3 Routing 
The project intention is to enhance the interactive face among Hong Kong contemporary art, architecture 
and public. The pedestrian flow of existing main axis of Kowloon Park is frequent. This axis is the main design 
element to let public have a look, stay and admire the beauty of art through their walking process, their daily life. 
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3.3 Site aspect 
3.3.1 Planning approach 
This large and complicated museum project are separated into three zones: 
a. Permanent art exhibition area 
The new physical link which connects the old barrack no.59 to no. 60., is located at the existing Rose 
Garden in Kowloon Park. 
b. Independent activity center 
The existing Hong Kong History Museum at the northern part of site area is renovated into an independent activi-
ties center that can still be opened after the office hours. 
c. Administration block 
The historic barrack no.59 is conserved and renovated into a new administration block. This isolated block is only 
linked by a subway to new exhibition hall. 
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3.3.2 Pedestrian access 
The Haiphong Road is the main pedes t r ian circulat ion connect ing the western part of Tsim Sha 
Tsui and M T R stat ion. No matter when the weekdays or hol idays, people take this direct way to the 
of f ice towers or shopping mails over there . 
The exis t ing Kowloon pa rk ' s main pedes t r ian path is perpendicular to Haiphong Road that al lows 
people enter ing inside the park and going to the museum. 
3.3.3 Orientat ion 
In order to maximize the area of interactive face between art pieces and pedestrians walking along the 
existing main path of Kowloon Park, the museum exhibition block is elongated along it. Therefore, a rectangular 
shaped is formed. 
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site model roof plan 
4.0 Specific design concern 
.1 The road for art 
‘ ‘ -i-i 
T h e road for art, is the park's existing main pedestrian path which has a frequent pedestrian flow, is the 
direct connection from the southern part (Jordon) to northern part (Tsim Sha Tsui) ofKowloon Park. Now, it is 
retreated as a vehicular road with the white dotted lines symbol at the middle. This road links up the existing three 
historic barracks and new exhibition hall together. The symbol creates an ridiculous sense, seems a vehicular road 
making a clear cut across this artificial green park. 
a. Linkage of art activities and building blocks 
From this south to north end, the pedestrians' daily walking experience are now fascinated with the art displays 
and performance happening inside the exhibition hall or studios. The artists also freely showed off his perfor-
mances or work pieces along the road. Open cafe between two barracks attracts people to stay around this artistic 
zone at which enhances the opportunities to contact with Hong Kong Contemporary art. 
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the road for art’ and gallery space cover walkway detail 
4.1.1 Cover walkway 
A cover walkway is provided for sun shading and rain cover purpose. Moreover, people tend to walk near the 
museum as the shading effect. 
a. Structure 
Temporary structure which is simply constructed by angled steel post and beam system at 2.3m clear height. This 
intends to enforce the relation between museum and walking path and to humanize and localize. 
b. Materials 
Temporary structure is made of most general construction materials e.g. mild steel with paint, zinc-iron corrugated 
sheet, those building would be easily obtained, constructed and low cost but are easily damaged and corroded. 
c. Lighting 
The roof cladding system is mixed randomly with solid zinc-iron and PVC transparent corrugated sheets that 
sunlight can penetrate inside the walkway subtly and spiritually. The variety of lighting is created by the changing 
direction of sun path and the artificial lighting coming from the interior space of museum hall. 
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spiritual routing of Museum of 
Contemporary Art, Japan m watching you, water colour on paper, 1998 
d.Ideas 
In order to humanize this cover walkway, a low scale structure is kept to enhance the intimate relationship between 
the pedestrians and museum. People can really touch or taste it. The temporary construction which can be seen and 
contact everywhere, reveals public's daily experience. This also displays a localized image breaking down the 
monumental image of government building that is always kept in the past practice. The variety of space is observed 
in detail by the transformation or deformation of materials' appearance because of the weathering or physical 
attacks on such low cost finishes. The iron-rust color and pattern cannot be pre-designed. The scratching or drawing 
made by the public cannot be controlled at precise locations. Therefore, this plain and low cost design allows the 
public involvement in this art space. 
3. Precedent study 
-Contemporary art gallery, Japan, Tado Ando 
Through the lighting, materials, and geometric forms created a spiritual routing that leads the visitors having the 
deeper understanding of art pieces out of visionary contact into the psychological thinking. 
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4.2 Art exhibition areas 
The exhibition areas are clearly divided into three different categories: 
a. Permanent art exhibition hall, 
b. Permanent art exhibition galleries, 
c. temporary art exhibition gallery 
4.2.1 Permanent art exhibition hall 
Area: 37.5m x 40m = 1500m sq. 
Clear ceiling height: from 9m to 12.5m 
The exhibition space is the place for art display and storage. There is still a big argument on whether 
contemporary art museum is solely with such restricted functions or not. As the changing formats and ideas of 
contemporary artworks, artists now require that its performance requirements are different to the previous modern 
period. It is not only required a constant physical environment but also to provide an interactive face that permits 
public thinking on artists' philosophy behind the artworks. Visitors in the space is part of the artworks' content. 
Therefore, the new relationship between artworks and visitors is not isolated in two different dimensions. Art is 
really part of your life. 
a. Zoning 
Two linear exhibition galleries are placed on two longer sides. They are different in height levels that provide a 
spatial interest for the visitors. A narrow bridge crossing over the exhibition hall links these two together. 
The exhibition hall is not only for art display. If required, the northern part of exhibition hall can be used for art 
performance. 
All supporting facilities such as collections or exhibition equipment stores are put nearby the exhibition hall. This 
can facilitate the installation or alternation works inside the hall. 
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b. Ideas of visions 
Picaso s Les Demoisellers D 'Avignon (1907) which 
makes a great statement in art history, the nudes in 
paintings had a direct dialogue and eye contact with the 
visitors. The nude images in African style made a strong 
argument on moral thought. This painting broke down 
the isolated gap between virtual space inside painting 
and real space in the museum that traditionally is fixed 
on two opposite faces. 
m u s e u m of h o n (J 
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section of gallery 4 - visions, lighting fittings and art installation layouts 
c. Vision between 'the road for art, to exhibition gallery 4 
The intention of sunken gallery space is to provide a fresh vision for the outsiders who are walking along the main 
park s path day by day. Because of the level difference, pedestrians can have an overall view of exhibition hall 
from the top. Therefore, they shall have a clear and ticket-free contact with the art works from a certain far distance. 
They can decide to get closer to art pieces once they start having interests. Moreover, the scene of pedestrians 
walking or staying in front of the glazing also provides another vision that is unconsciously displayed for the 
visitors inside museum. 
d. Vision - between landscape to exhibition gallery 3 
The exhibition gallery 3 can be altered into an open exhibition area that merge with the outdoor landscape for 
multi-purposes' usage. 
e. Vision - between open studio at roof & exhibition area 
A long slit (200mm width) lay on the middle of rooftop is covered by clear glazing. It not only allows the penetra-
tion of sunlight to interior space but also people to look inside the hall from such narrow gap. The openings on the 
wall sides at roof allow public to look inside only the circulation space in Gallery 3 & 4. 
f. Internal interaction 
A large exhibition hall allows more visitors gathering inside at the same time. They can look at each other and hear 
the sound from different groups of visitors. This hall space provides more activities for than visitors other than just 
looking the art pieces. 
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watercolor on paper, 1997 
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conceptual sketch 
32 
• , . .... • … 
I 
/ 
m u s eum of lonr / korj 
lighting effect from daily experience 
the slit on roof the lighting effect at the exhibition hall 
g. Flexibility 
The contemporary art museum is required a flexible use of space that allows different sizes, numbers or mediums of 
artworks exhibited or performed at same time and space. Therefore, a 37.5 x 40 m exhibition hall varied height 
from 9 to 12.5m could achieve this physical requirement. 
h. Possible art display layouts 
A rectangular shape and volume provide a neutral background for the installation of art pieces. A 5m x 3.75m 
module in grid format allows flexible arrangement of exhibition from small to large scale projects. Smaller area can 
be divided by moveable partitions. 
i. Lighting - exhibition hall 
This huge space mainly relies on the artificial lighting to provide a constant and even lighting condition on art 
display. Natural sunlight penetrates into the hall directly or indirectly through the narrow long slit at the top and 
middle of the flat roof. This intends to make a clear bright line in this gloomy hall which leads visitors to look 
upward and to start having the spiritual thoughts. 
Other openings placed along the hall's two long sides provide the visions of sun light rays coming inside the 
circulation space without any interference to the exhibition area, 
j. Lighting - exhibition gallery 4 
A long clear opening at the top of wall side beside to ‘the road of art' provides indirect sunlight. The variety of 
lighting effect is made by the flow of pedestrians' shadows. 
I. Structure - exhibition gallery 3 & 4 
With the simple concrete frame enclosed, an open web roof structure is designed to minimize the heavy pressure 
from the top as the galleries' ceiling height are reduced into the range from 3.3m to 4.2m. 
m. Materials 
Fair-face concrete finishes are kept to expose the original relationship of modern construction between 
concrete and linear structure. Open web components are simply coated with rust- resistant paint, 
n. Floor system 
Raised floor system allows flexible use of space with clean electrical and mechanical supports for art installation. 
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4.2.2 Permanent exhibition galleries 
Area: 
Gallery 1: 256 m sq. 
Gallery 2: 290 m sq. 
Gallery 5: 225 m s q . 
Gallery 6: 241 m sq. 
No sunlight can penetrate inside, so delicate artworks such as Chinese water color paintings are protected 
from ultra-violet attack. 
a. Zoning 
Gallery space on each floor is divided into two separately by the stair. When either one is prepared for new exhibi-
tion, the left one still can be opened. 
b. Usage 
This four galleries are especially used for video art display. 
c. Flexibility 
Each gallery can be subdivided into smaller are by moveable partitions. 
4.2.3 Temporary exhibition gallery 
It is located at the independent activity area, barrack no.60 where allows extension of opening time after 
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4.3 Independent activity area 
It is located at the existing area of Hong Kong History Museum while the new extension block built in 
1983 will be replaced by new auditorium. The following facilities are decentralized from the main museum space, 
so they can still be open to public after museum is closed. The museum project is now not only a place for exhibi-
tion but also woks as a cultural center for artists and public enjoy the leisure and art at there. 
1. Cafe 2. Library 
3. Bookstore 4. Video studio 
5. Temporary art exhibition gallery 
6. Auditorium 
a. History background of barrack 
The requisite of Hong Kong historic elements would be the main design concern. The two old barrack (Block 61 & 
62) buildings at Kowloon Park with a total floor area of 2800 sm. The two old barrack buildings were built in 1910. 
They are pitch-roof, two storey high with basement designed in British Colonial style. 
b. Zoning 
Old barrack no. 60 & 61 are linked by new auditorium block. A canopy structure is put at the middle open space 
defined as an open cafe. In between the canopy and auditorium, a Chinese style courtyard space is designed with 
two conserved bid trees. 
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existing barrack no. 60 & 61 
entrance hall 
c. Old barrack 
Old barrack no.60 & 61 are renewed but additional works are made in minimum scale. The arcades are retained as 
the circulation and breathing area that present the original image of the British colonial style architecture. 
d. Entrance hall 
Two storey high entrance hall acts as a buffer zone located between old barrack no.60 & new art museum. Trans-
parent envelope with less in details treatment transmitted neutrally the architectural language from British colonial 
style to contemporary Hong Kong expression. The space is also required to accommodate the gathering of people 
caused by ticket-sell queue and getting information. 
e. Education 
With the facilities support such as library, studio and auditorium grouped together, this area allows art educational 
programme for the public. 
f. Leisure enjoyment 
Public spend the spare time in bookstore or cafe. The open space in front of open cafe can be altered into a perfor-
mance area that provide free entertainment for the consumers. 
g. Precedent study - Pompidou center, france, Richard Rogers & Renzo Piano 
Nearly half of the site area is reserved for public open space. Artists can display or perform their art missions and 
public can join with them. 
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4.4 Open Studio at roof 
Museum is almost sunken into the ground. The roof face can be treated as the only elevation study in this project. 
Roof is roof. Roof is not designed to merge with the surrounding green landscape. Roof is a concrete platform. 
Public can have more privacy and stand near to sky from its help. 
a. access 
Roof is a platform at which people can be near to sky. They have more privacy than standing on the ground.They 
can feel they are floating in air because of the transition of leveling from ground to roof. Therefore, a special design 
stair is linked in order to enhance visitors' feelings unconsciously while walking througn this short distance. 
The first three steps make a concrete stage for visitors to already forget the ground's touching. That is solid and 
hard. Then, the other steps are made of thin mild steel plate with the tread only. The hand railing is made of 2mm 
dia. mild steel rod. The visitors can feel now they are stepping on such light weight structure. Movement of people 
causes vibration. The upper end of stair is detached from the roof, so the last moment they should step over the gap. 
They are flying now. 
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b. Usage 
The roof is a seating area but altered into an open studio once art performance or demonstration is required to 
display for the public. Temporary tent structure will cover for sun or rain protection and two elevated corridors at 
two sides worked as the viewing platform. 
c. Connections to the museum interior 
Long slit(200mm width) on the floor and small openings on two side walls allow public to look inside the museum 
space through such narrow visions. 
d. Materials 
Wire mesh is a general used materials fixed to separate the roof cladding area to walking corridors. People will 
have an interesting vision on the park with an interlocking metal wire screened in before. 
4.5 Administration block 
Old barrack no.59 is renovated into the an new administration block where two scholars' studios are reserved for 
resident artists to do the art creation works. 
4.6 Studio space 
Painting studio and ceramic studio are placed besides 'the road for art’ so the activities happening inside provide 
free entertainment to public and directly let them to get interest on art. 
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4.6 Supporting facilities area 
photographic studio 
As 30% of total gross floor area are reserved for building services and museum services supporting rooms, 
so a clear zoning should be provided for an efficient maintenance and operation to the museum. They are mainly 
located at the underground place near to the Kowloon Park Drive. 
a. Main collections stores 
Paintings and three dimensional art collections are placed just nearby the exhibition hall, so the officers can easily 
transport the artworks in larger size to the installation positions. 
b. Loading and unloading area 
It is placed beside the Kowloon Park Driven, so lorry can directly move inside the museum loading and unloading 
bay. 
c. Package route 
The package supporting rooms are placed beside one 3 meters wide corridor in a sequential arrangement. 
d. Transformer room and AHU room 
As they both are required to allow large machine transport inside, so they are just put beside the Kowloon Park 
Drive in convenience of installation and maintenance. 
e. Conservation laboratory and photographic studio 
Skylight features provide in these two rooms when sunlight is required for repairing works or taking photos. 
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4.7 Building services 
Simple building structure, clear planning on museum space and services supporting areas provide less 
difficulties on routing and design an appropriate building system with space. The only intention is to operating 
efficient maintenance and provide a constant environmental condition inside the gallery space. 
3.6.1 Fire 
Damage to objects in museums is caused not only by the fire itself but even more by the use of water to 
flight fire. Prevention rather than cure is emphasized on fire issue. 
an 
a. Means of escape 
Smoke protected staircase locate at the four comers of exhibition hall where allow public to access to open space 
through one storey distance. 
b. Emergency vehicular access 
‘The road for art' is wider than 6 meters that allows fire-engine direct access to the front side of museum. The space 
between barrack no. 59 and museum allows it to access the back. 
c. Smoke extraction system 
For such large volume of space in exhibition hall, a smoke extraction system is installed to increase the rate of 
smoke getting out of the interior space 
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3.6.2 Environmental issues 
With the energy efficient considerations, the income cool air outlets are placed near to the art display 
locations where constant environment should be maintained. 
Another location is the circulation space at which the visitors walk through and release heat and sweat. 
a. Ventilation system 
As the exhibition hall are divided into one and two storey high gallery spaces. First wind barriers are placed to 
separated the gallery 3& 4 to the main hall. The control on the upper level of the main hall decrease as artworks 
shall not be hung too many on roof. 
b. Lighting 
Adjustable artificial light resources shall be provided for even lighting effects without causing any light reflection 











12 Sep 1997, Friday 
C o n f e r e n c e room, 3/F 
Hong Kong Museum of 
Art 
2:30 p.m. 
The projec t intent 
H o n g K o n g M u s e u m of 
Art ( M O A ) co l l ec t s over ten 
t h o u s a n d art p i eces but only 
10% co l l ec t ions can be 
exh ib i t ed t e m p o r a r i l y to the 
publ ic . The re are abou t two 
t h o u s a n d c o n t e m p o r a r y art 
p i eces n o w in the m u s e u m . It is 
inev i t ab le that on ly 5 % of them 
can be p laced ins ide the 
c o n t e m p o r a r y art ga l l e ry ins ide 
M O A or fo r o the r t e m p o r a r y 
exh ib i t ion pu rpose . 
As the well d e v e l o p e d 
e c o n o m i c and socia l 
e n v i r o n m e n t in H o n g Kong , 
reg iona l cu l tu re i ssues are 
much conce rned as the bas ic 
need . Mos t coun t r i e s in the 
wor ld respec t the i r own 
cul ture . The new H o n g K o n g 
M u s e u m of C o n t e m p o r a r y Art 
( M O C A ) will ma in ly f o c u s on 
the c o n t e m p o r a r y art p i eces 
which c o o p e r a t e with the 
p rog re s s ive g rowth of 
e conomic and cu l tu re in H o n g 
Kong . 
Ques t ions 
Can you descr ibe br ie f ly the 
general r equ irement s of the 
museum d e s i g n ? 
For ins tance , the 
ce i l ing he igh t in the ga l le ry 
C o l l e c t e d d o c u m e n t : 
Guid ing Principles 
Schedule of A c c o m m o d a t i o n 
(Scheme C) 
The f ive-year p lan of the provisional 
Urban Counci l 's Museums Select 
C ommi t t ee 
shall be not e x c e e d i n g 6m and 
lower than 3 .5m. It is 
sugges ted that the en t r ance 
room shall be cer ta in v o l u m e 
for exh ib i t ing s o m e h u g e art 
p ieces . 
It is pos s ib l e to a l low 
natura l l igh t ing to pene t r a t e 
ins ide the m u s e u m but that 
mus t concern with u l t ra- l ight 
that can d a m a g e the art p i eces 
and also how the na tura l 
l igh t ing can work with the 
ar t i f ic ia l l igh t ing ins ide to 
i l lumina te the space . Cer ta in ly , 
the f l ex ib i l i ty of spat ia l des ign 
is the most impor tan t fo r the 
ope ra t ion of one c o n t e m p o r a r y 
museum. The room t e m p e r a t u r e 
is twenty one degree Celsius 
and the re la t ive humid i ty is 
f i f t y f ive . 
H o w do you feel about the 
archi tec tura l des ign of 
M O C A ? 
The des ign and 
p lann ing of M O C A is an 
innova t ive p rocess . The 
creat ion of l igh t ing and space 
should not only fu l f i l l the 
func t iona l needs but also can 
s t imula te the insp i ra t ion of the 
the work of record , exhib i t and 
p romote the va lue of Hong 
Kong c o n t e m p o r a r y art . The 
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art is ts . The a rch i t ec tu ra l s tyle 
shall be persona l but be 
p leased fo r the a r t i s t s ' needs . 
H o w is c o n t e m p o r a r y art 
d e f i n e d ? 
The ar t i s t s who were 
born a f te r 1911, were c l a s s i f i ed 
in the rea lm of c o n t e m p o r a r y 
art . 
W h a t kind of the 
c o n t e m p o r a r y art p ieces wiH 
be s tored in M O C A ? 
That will depend on 
the co l l ec t ions n o w M O A have . 
They are only genera l p i ece s as 
you see in o ther c o n t e m p o r a r y 
art m u s e u m , two or th ree 
d imens iona l . There would not 
need any specia l advanced 
t e c h n o l o g y fo r exh ib i t i ng those 
art p ieces . L ike the ar t i s t s 
do ing the m e d i u m art , they may 
need the ga l le ry with enough 
e lec t r ica l p lugs p rov ided . 
des igned to p lease fo r the 
popu la r i t y of publ ic . It is a 
phys ica l vo lume for p r o c e e d i n g 
main p u r p o s e is for the pub l ic 
to see the real th ings . 
W h y is the site (Hong K o n g 
M u s e u m of His tory , K o w l o o n 
P a r k ) c h o s e n ? 
N e w H o n g K o n g 
m u s e u m will be comple t ed 
soon at the locat ion next to 
H o n g K o n g Sc ience M u s e u m , 
then the ex is t ing si te in 
K o w l o o n park will be a l lowed 
fo r ano the r usage a f te r the 
r emova l . As this si te is located 
ins ide the K o w l o o n Park which 
is the p roper t i e s of Urban 
Counc i l , the m u s e u m commi t -
tee do not need to apply fo r the 
rese rved land for th is p ro j ec t 
f rom H o n g Kong G o v e r n m e n t . 
If not , it will take very long 
t ime to wait for. 
Will the M O C A concern the 
re la t ionsh ip a m o n g the 
publ ic? 
It is only one par t of 
the du t ies that M O C A is to 
a t t rac t ing the pub l ic to under -
s tand the d e v e l o p m e n t of Hong 
K o n g c o n t e m p o r a r y art but it 






15 Oct 1997, Wednesdoy 
Depar tmen t of Fine Arts, 
The Chinese University of 
Hong Kong 
4:30 p.m. • 
M e d i u m : pa in t ing , mix m e d i u m 
& ins ta l la t ion 
Col l ec ted d o c u m e n t : Nil 
Q u e s t i o n s : 
W h a t ' s y o u r duty ins ide the 
M u s e u m Se lec t C o m m i t t e e ? 
I was invi ted as an 
adv i so r to ra ise our a r t i s t s ' 
c o n c e r n s and sugges t i ons to the 
new M O C A in Hong K o n g . I 
des i re to hear w h e t h e r th is n e w 
a rch i t ec tu re will be des igned 
e f f i c i en t l y fo r d i sp l ay ing 
c o n t e m p o r a r y a r tworks , 
e spec ia l ly fo r the ins ta l l a t ion 
art. 
Can you de f ine w h a t is H o n g 
K o n g c o n t e m p o r a r y art 
br ie f ly? 
C o n t e m p o r a r y art is an 
exp lo ra t ion of c o n t e m p o r a r y 
t h i n k i n g by m e a n s of art f o rm 
but wi thou t the str ict f o rma t 
l imi ted . It can be p resen ted by 
t r ad i t iona l fo rmat such as 
pa in t ing and scu lp ture , but also 
by any fo rm of s tate . It shal l be 
expe r imen ta l and not 
r ecogn ized by publ ic . In H o n g 
Kong , the cur ren t t rend is mos t 
i n f luenced by the wes te rn . 
Ar t i s t s would try to work out 
the i r ideas by ins ta l la t ion or 
ac t ing art. Cer ta in ly , modern 
C h i n e s e pa in t ing is par t of it. 
W h y do you concern more on 
ins ta l la t ion art in this 
projec t? 
This is because the 
s ize of c o n t e m p o r a r y 
ins ta l l a t ion art is var ied and 
unexpected. It shall be as small 
as my h a n d ' s size or large in 
i n f in i t i ve scale . The spat ia l and 
p re sen t a t i on p r o b l e m s of the 
ex i s t ing H o n g Kong 
c o n t e m p o r a r y art ga l l e r i es in 
M u s e u m of Art in Hong K o n g 
and H o n g K o n g Visual Art 
Cen te r are that the exh ib i t i ons 
are both l imi ted by the sol id 
pa r t i t ions ins ide and the 
admin i s t r a t i ve r e g u l a t i o n s ' 
r e s t r i c t ion . For example , you 
are not pe rmi t t ed to hang the 
works over 20 p o u n d s to the 
ce i l ing and even put a nail on 
wall should be ob ta ined by 
o f f i c ia l pe rmis s ion in pub l i c 
ga l le ry . We do not have the 
r ight to al ter the l ight se t t ing to 
ach ieve our requi red 
p e r f o r m i n g e f fec t . 
W h a t does it mean 
ins ta l la t ion art? Can you 
descr ibe it br i e f ly? 
The ideas of ins ta l la t ion 
art are genera ted by space 
M S l i C i f t ^ n Y f e ^ and fo rm. 
in combina t i on of 
the i r f e e l i n g s v i sua l ly by two 
or th ree d imens iona l o b j e c t ' s 
c o m p o s i t i o n s . The a r tworks 
shown n o w in the m u s e u m like 
the mix ing of d i f f e ren t th ings 
t o g e t h e r we call it “mix 
media , , . T h e s e a r tworks exis t 
w i thou t real t ime and space 
l imi ta t ion but ins ta l la t ion 
a r twork has its u n i q u e mean ing 
of ex i s t ence . 
W h a t do you th ink about the 
ex i s t ence of M O C A in H o n g 
K o n g ? 
As one of Hong Kong 
c o n t e m p o r a r y art is t , we can 
only f o c u s on the issue of 
phys ica l space where we are 
f r ee to d i sp lay our works in 
any fo rm of s tate. This is 
because Hong Kong is still lack 
of pub l ic exh ib i t ion areas that 
fit to the a r t i s t s ' p ro fes s iona l 
needs . I would hope that it 
could also be the social space 
fo r Hong K o n g ar t is ts 
ga ther ing . 
Can you s u g g e s t me some 
arch i tec tura l ideas on 
M O C A ? 
I th ink that the 
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m u s e u m space shou ld be 
neu t r a l to d i sp lay the a r tworks . 
It w o u l d not cause any visual 
i n f l u e n c e s or d i s t r ac t ion to the 
a r t w o r k s ' na tu re . Moreove r , it 
shou ld p r o v i d e a f l ex ib l e 
s t r uc tu r e and space to a l low the 
u n c e r t a i n even t s or a r tworks 
exis t wi th in . I can call the 
m u s e u m act as a " m a c h i n e " . It 
pu re ly f u l f i l l s the u s e r s ' need 
only. 
H o w is the cho ice of s i te? 
D o n ' t you th ink it is 
a p p r o p r i a t e to th is projec t s? 
I wou ld not much 
conce rn on the si te se lec t ion . I 
ag reed tha t the se lec t ion of 
K o w l o o n Park is more ra t iona le 
than the ex i s t ing H o n g K o n g 
M a r i n e Po l i ce Quar te r in Tsim 
Sha Tsui compara t ive ly . The 
K o w l o o n Park is access ib le by 
pub l i c t r anspor t and is reached 
wi th in the wa lk ing d is tance . It 
is a l so nea r ly by the 
c o m m e r c i a l d is t r ic t . We can 
eas i ly buy ma te r i a l s that 
r e l a t ing to the our d i sp lay 
i n s t a l l a t i o n . T h e s i t e a l s o 
w e l c o m e to the pub l i c f rom 
d i f f e r e n t b a c k g r o u n d . 
W h a t o ther phys i ca l needs do 
you th ink it should prov ide? 
I th ink n o w the art is t 
c anno t have the i r own s tud io 
house that supported by selling 
i n c o m e f r o m the i r a r tworks . 
The ex i s t ing w o r k s h o p s 
p r o v i d e d by g o v e r n m e n t only 
w e l c o m e to the e d u c a t o r s but 
not the ar t i s ts . Th i s is because 
they are o p e n e d as the o f f ic ia l 
h o u r s of m u s e u m and town 
hal l . Ar t i s t s are not a 
b u s i n e s s p e r s o n w o r k i n g f rom 
9 :00a .m . to 5 :00p .m. . 
T h e r e f o r e , we r equ i r e the space 
tha t shal l be ren ted by ar t is ts in 
lower marke t p r ice and o f fe red 
to the scho la r s fo r the i r art 
c rea t ion w i thou t charges . 
Cer ta in ly , th is should be well 
c o n s i d e r the a r t i s t s ' wo rk ing 
behav ior . 
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5.2 Precedent studies KUNSTHAL, Rotterdam 




Comp le t i on : 
Con t rac t Sum: 
Exhibition S D Q C 
Westzeedijk 341,3015 AA Rot te rdam 
Rem Koo lhaas / MA 
Ove Arup, London 
City of Rot te rdam a n d Ministry of Welfare, Heal th a n d 
Cul tura l Affairs 
1988-89 
O c t o b e r 1992 
32 mil l ion gui lders 
3400sm. 
P r o g r a m m e 
Each year the re are 20 to 25 
large and small e x h i b i t i o n s in 
the Kuns tha l . T h e y r a n g e f r o m 
art, p h o t o g r a p h y and 
a rch i t ec tu re to j e w e l r y , cars 
and foo tba l l c lubs . 
The p r o g r a m m e d e m a n d e d 
three m a j o r exh ib i t i on spaces 
to be j o i n t l y or separa te ly , an 
aud i to r ium, and an 
i n d e p e n d e n t l y acces s ib l e 
r es tauran t . 
B u i l d i n g type 
The Kuns tha l has no co l l ec t ion 
of its own and is not a m u s e u m . 
It a lways p re sen t s a cho ice , 
some of which ' ca l l on a r t ' th is 
bu i ld ing dur ing a tour of 
E u r o p e or the wor ld . Crea te s 
con t inua l ly come in and a f t e r 
move on again . 
C o n t e x t 
The site p resen t s a dual 
cond i t i on : the sou the rn edge is 
bo rde red by the 
M a s s b o u evard , a ' ' h i g h w a y " 
on top of a dike. The no r the rn 
side, a level lower, f aces the 
M u s e u m Park , conven t iona l 
con t empla t i on . 
Like the park, it has an u rban 
and a rural s ide. On the s ide 
d i rec t ly a d j o i n i n g the park, the 
bu i ld ing looks l ike a m u s e u m : 
calm, and with a f a c a d e of 
' n a t u r a l ' ma te r i a l s such as 
g lass and t r aver t ine . The s ide 
f ac ing the Wes tzeed i jk , on the 
o ther hand , r e f l ec t s the ci ty and 
the busy road by a p p e a r i n g as a 
co l l age of s epa ra t e e l emen t s . It 
is mi s l ead ing . A bu i ld ing is a 
unity. In a soc ie ty based on 
speed and change , wi th cars , 
p l anes and t e l ev i s ion , a lmos t 
eve ry th ing is g l i m p s e d in 
f r a g m e n t s , ce r t a in ly when seen 
f rom the road . One of the 
e l emen t s used here is a g lass 
f a c a d e t opped by a p r o j e c t i n g 
roo f which bears a s t r ik ing . 
Des ign concept 
There is no deta i l , on ly a 
concep t . 
The facades 
The bu i ld ing has m a n y f aces 
and as a who le it s eems s t ra ight 
fo rward . It is a large, f la t , 
square box with a n a r r o w high 
tower as a ver t ica l accen t but it 
is not easy to see h o w it all f i t s 
together . Every f a c a d e is 
d i f f e ren t . S o m e t i m e s the 
Kuns tha l looks t r anspa ren t and 
open, at o ther t imes in t rover t 
and c losed . Its a p p e a r a n c e can 




f r a g m e n t e d , l ike a co l l age of 
separa te e l emen t s , the re is no 
c lear f ron t or back . It is not fo r 
n o t h i n g that it has been 
n i c k n a m e d both ' t h e box of 
t r i ck s ' and what i sn ' t . 
The B u i l d i n g layout 
The various parts of the 
bu i ld ing seem to be l ight ly 
pi led on the top of each o ther ; 
f l oo r s s lope and severa l r a m p s 
t r ave r se the s t ruc tu re . For, in 
addi t ion to be ing an exh ib i t ion 
bu i ld ing , the Kuns tha l is a 
t r a f f i c i n t e r sec t ion . It l ies 
exac t ly in b e t w e e n 
M u s e u m p a r k and Wes t zeed i jk . 
A r i s ing r amp runs s t ra igh t 
t h rough the bu i ld ing and 
b r idges the he igh t d i f f e r e n c e of 
six met res be tween the two 
whe the r peop l e enter the 
Kuns tha l or keep on go ing . The 
Kuns tha l is both the end of the 
park and an en t r ance gate . A 
serv ice road runs benea th it 
which has been re ta ined . 
Exhib i t ion area and l ight ing 
e f fec t 
The exh ib i t ion space next door 
has one g lass wall and bes ide it 
a l ight ing f ix tu re of thin neon 
tubes which most r e semble 
c rude e m b r o i d e r y s t i t ches 
aga ins t the b lack ce i l ing . This 
c o m b i n a t i o n of day l igh t and 
a r t i f ic ia l l ight m a k e s th i s space 
pa r t i cu la r ly su i t ab l e fo r even t s 
e m p l o y i n g exh ib i t i on on the 
cour t cu l tu re of I ndones i a . 
In the second exh ib i t ion space , 
at the level of Wes t zeed i jk , the 
law of g rav i ty ha rd ly a p p e a r s to 
app ly ; it is so l ight and airy, 
and seems a lmos t n o n c h a l a n t l y 
put together . Here and the re a 
t iny steel co lumn s u p p o r t s the 
ce i l ing of shee t s of mat p las t i c 
s u s p e n d e d appa ren t l y casual ly . 
N o w and again a ra ther 
p ro t rudes like a d r o p p e d st i tch 
in a p iece of fabr ic . A sea of 
f i l t e red day l igh t en te rs here , 
which makes th is space 
espec ia l ly su i t ab le fo r pa in t ing . 
The thi rd and h ighes t 
exh ib i t ion space has no 
w i n d o w s and is thus su i t ab le 
for d i sp lay of d r a w i n g s and 
l ight sens i t ive mater ia l fo r 
showing pa in t ings . 
Circu la t ion and m o v e m e n t 
The pedes t r i an ramp (0) is 
spil t , with a g lass wall 
separa t ing the ou ts ide , which is 
open to the publ ic , f r o m the 
inside, which is part of the 
c i rcui t . A second ramp, runn ing 
para l le l and rese rved , is 
t e r raced to a c c o m m o d a t e and 
aud i to r ium, and benea th it the 
r e s t au ran t . On the level whe re 
the two r amps cross , the main 
en t r ance is d e f i n e d ( l ) . F rom 
the re the v is i tor en te rs a 
second r amp which goes down 
to the park and up to the d ike 
level . 
A p p r o a c h the f i rs t hal l (2) , one 
c o n f r o n t s a s t a i rway and an 
obs t ruc t ed view, which is 
g r a d u a l l y r evea led a l a n d s c a p e 
of t r e e - c o l u m n s with a 
b a c k d r o p of g reene ry f r a m e d , 
and some t imes d i s to r ted by the 
d i f f e r e n t types of g lass of the 
park f acade (3) 
F r o m there (4) one f o l l o w s the 
inner r amp (5) lead ing to hall 2 
(6 ,7) , a wide open skyl igh t 
space f ac ing the bou l eva rd . 
A th i rd ramp a long a roo f 
ga rden (8 ,9) leads to a more 
in t imate s ing le -he igh t hal l 
(10) , and fu r the r on to the roof 
t e r race (11). 
Mater ia l s 
Expens ive , c lass ic ma te r i a l s 
such as co r ruga ted p las t ic , bare 
concre te , ga lvan ized steel 
g ra t ings and rough tree t runks 
were used . The bu i ld ing has a 
var ied appea rance in con t ras t s . 
Cab les and p ipes are s o m e t i m e s 
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neat ly f i n i s h e d and s o m e t i m e s 
de l ibe ra t e ly lef t in v iew and 
s o m e t i m e s concea l ed in f l o o r s 
and ce i l ings . De ta i l s are 
s o m e t i m e s nea t ly f i n i shed and 
s o m e t i m e s de l ibe ra t e ly ' r o u g h 
and r e a d y ' . 
C a f e - r e s t a u r a n t 
It has a s lop ing roof and is 
h igh, l ight and spac ious on one 
s ide and low and in t imate on 
the other. The c o l u m n s are 
p laced at r ight ang les to the 
ce i l ing and are p laced at r ight 
ang les to the ce i l ing and are 
thus not s t ra ight . The 
Spat ia l a r r a n g e m e n t 
The bu i ld ing was conce ived as 
a square c rossed by two rou te s : 
one, a road r u n n i n g eas t /wes t , 
para l le l to the M a a s b o u l e v a r d ; 
the other, a pub l i c r amp 
ex t end ing the nor th / south axis 
of the M u s e u m Park . 
C o n t i n u o u s c ircuit 
The square is d iv ided into f o u r 
par ts by c ross ing . A s e q u e n c e 
of con t r ad i c to ry e x p e r i e n c e s 
which would neve r the l e s s fo rm 
a c o n t i n u e s spiral , it is to 
imag ine a spiral in fou r spi ra l . 
The coopera t ion with art is t 
The res tauran t in ter ior was 
des igned by the ar t is t G u n t h e r 
Forg and goes well with 
K o o l h a a s , s noncha l an t cho ice 
of ma te r i a l s . 
M a t e r i a l s des ign 
The ma te r i a l s m a t c h i n g caused 
no space was a l loca ted to be 
c o m p l e t e l y pe r f ec t , so the 
v i s i to r is lef t w o n d e r i n g wha t 
is de l ibe ra t e and what i sn ' t . 
L a n d s c a p e des ign 
As the m u s e u m p a r k next to the 
bu i l d ing is a lso des igned by the 
same archi tec t , both p laces are 
l inked into two. Arch i t ec t 
v i ewed them as a r ch i t ec tu re 
and t r ansposed the t h e m e s he 
had used in the des ign of the 
park , such as ' c u l t u r e ve r sus 
n a t u r e ' and ' t he park as na tu re 
made by m a n ' , to the Kuns tha l 
in va r ious ways . The c o l u m n s 
in the large exh ib i t ion hall are 
clad with h o l l o w e d - o u t t ree 
t runks , so that it looks as if the 
uppe r level is shored up by 
t rees . This can be seen as an 
allusion to the park. 
Visual Sign 
The bu i ld ing serv ices m a c h i n e 
is r enova ted into a tower fo rm. 
The east e leva t ion which f aces 
main street , is pa in ted with big 
logo. The logo is an a t t rac t ive 
sign to let ou t s ide r s f ind out 
the b u i l d i n g easi ly. 
P r o b l e m s 
M a i n t e n a n c e 
As gene ra l f i n i s h i n g ma te r i a l s 
such as co r ruga t ed p las t ic , bare 
c o n c r e t e or ga lvan ized steel 
g r a t i n g s are 
A c c e s s i b i l i t y 
The en t r ance which is next to 
the a u d i t o r i u m , is located at the 
m i d d l e of the r amp l iked f rom 
the m u s e u m park to the 
h ighway . The v is i tors canno t 
f ind it out d i rec t ly f rom two 
d i f f e r e n t ends of the ramp, at 
the h i g h w a y s ide or museum 
park . 
M o v e m e n t 
The thi rd ramp is des igned in 
fo rm. This is i nconven ien t for 
d i sab led to walk th rough the 
bu i ld ing . It des t royed the 
c o n t i n u o u s p roces s of 





Arch i tec t : 
Design: 
Comp le t i on : 
Gross Floor t^  
Site Area: 
Naoshima Island 








Traf f i c 
The v i s i to r s can only visit the 
m u s e u m by boat . 
P r o g r a m m e 
Art m u s e u m c o m p l e x is s i ted 
on a p r o m o n t o r y o v e r l o o k i n g a 
qu i te beach , at the sou thern t ip 
of the i s land. The m u s e u m is 
d e s i g n e d to r ece ive v i s i to rs 
d i rec t ly upon the i r arr ival by 
boat . This c o n t e m p o r a r y art 
m u s e u m p r o v i d e s ga l le ry and 
hote l se rv ices to publ ic . 
C o n t e x t 
N a o s h i m a is a small is land in 
the in land Sea of Japan . Whi le 
backed by hi l l s the site is 
exposed to the ocean on three 
s ides , and e n j o y s a view of 
d i s tan t Sh ikoku . 
Acces s ib i l i t y 
C o m i n g ashore via a newly 
cons t ruc t ed whar f , v is i tors are 
g ree ted by a s tepped p laza 
which f u n c t i o n s as the 
en t r anced to the faci l i ty . 
M o v e m e n t 
Upon en te r ing the museum, 
v i s i to r s are led di rect ly into the 
ga l l e ry - a large sub te r ranean 
space , two levels high, 50 
mete r s long, and 8 meters wide. 
A f t e r t h r o u g h the gal lery, they 
are rece ived into the main 
lobby, a cy l indr ica l vo lume -
20 me te r s in d iameter , with a 
ce i l ing he igh t of 10 mete r s -
wh ich can a c c o m m o d a t e 
t e m p o r a r y e x h i b i t i o n s and 
p e r f o r m a n c e s , and which 
c o n n e c t s the main ga l le ry to an 
hote l and an ex te r io r s s tepped 
te r race . 
The v i e w 
The gal lery , the hote l , and the 
s t epped te r race all open - on 
the i r wes t s ide - t o w a r d s the 
ocean , and d raw the t ranqui l 
ocean scene ry of c o m m u t i n g 
boa ts , and the l ight of the 
se t t ing sun, deep into the i r 
in te r io r spaces . 
A strol l path c i rc les the 
m u s e u m complex , its p rog res s 
marked by p l azas o f f e r ing 
d rama t i c v iews of the ocean . 
R e l e v a n t ideas 
The spec tacu la r s u r r o u n d i n g s 
are made par t of the museum 
and its g rounds , and a rich 
e n v i r o n m e n t is created where 
v is i tors , b e n u m b e d by city 
l iv ing, might feel their natural 
sens i t iv i t i e s re turn , as they 
pa r t ake in art and nature . 
The combina t ion of hotel and 
m u s e u m use e n c o u r a g e the 
re la t ion be tween the v i s i to rs 
and con ten t of art ins ide the 
space . 
The s c h e m e put f o rwa rd by 
a rch i t ec t exp lo i t all the 
s y m b o l i c va lue assoc ia ted with 
the m u s e u m : a box con ta in ing 
ob jec t s , a sacred t r easure 
gua rded by d ragons . The 
o b j e c t s are a symbol of the 
wor ld . 
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Carre d Art, Nimes 
Programme 
A compet i t ion for a 
med ia theque - c u m - m u s e u m of 
con tempora ry art was organized 
in 1984. Twelve in te rna t iona l ly 
renowned archi tec ts were 
invited to par t ic ipa te , a f ter 
which Foster assoc ia tes were 
appointed archi tects . 
The exis t ing museum of 
archaeology, f ine arts and 
urban his tory were to be 
housed in the new center, 
which would also be home to a 
sizable col lec t ion of French 
modern art, a total of 150 
works which the city had on 
loan f rom pr ivate col lectors . 
The center would also have an 
area for t empora ry exhibi t ions , 
where an annual ' ' exposi t ion de 
pres t ige" would be held during 
the summer. 
The media theque was to be 
situated in another wing of the 
complex . The exis t ing 
municipal l ibrary had become 
inadequate and was unable to 
cope with the publ ic ' s changing 
tastes. The new media theque 
would provide both written 
works and visual audi tory 
devices, a depar tment for video 
material ( specia l iz ing in 
dramatic arts), a theater 
booking of f ice and an art 




Comp le t i on : 
Con t rac t Sum; 
Gross Floor Area: 
Norman Foster a n d Partners 
ve Arup a n d Partners 
City of Nimes 
1984 
1993 
240 mill ion French francs 
1 6,600 s.m. in to ta l (4500 s.m. g round) 
library. The new complex 
would also enhance N i m e s ' 
s tatus as a touris t center. 
Building type 
The main part of the bui ld ing is 
p lanned on f ive levels with 
servicing and stores below. At 
ground level is the 
media theque - a combina t ion of 
lending library, r e fe rence 
library and art l ibrary together 
with booking of f ices for 
theaters and bul l f ights . Above 
this is a permanent modern art 
col lect ion in a f lex ib le gallery 
space. The d i f fe ren t parts of 
the bui ld ing are l inked 
internal ly by a broad s ta i rcase 
located in an open courtyard 
not diss imilar in spirit f rom the 
t radi t ional Nime urban fabric . 
Context 
At Nime, the monument with 
which the proposed 
Media theque has to establish a 
dialogue is the Maison Carree, 
the third century AD temple of 
Carius and Lucius Caesar still 
in a miraculous state of 
preservat ion. 
Design concept 
High-tech version of the 
Roman peris tyle is appl ied. In 
contrast to Greek temples , 
Roman temples are not entirely 
surrounded by a f ree - s tand ing 
peris tyle: they consis t of an 
open and a closed part. In 
Fos te r ' s version of the Roman 
per is tyle - which is actual ly of 
Etruscan origin - the f ree 
s tanding . ' columns ’ are s lender 
pil lars which suppor t the 
awning above the terrace. The 
awning fo rms an integral part 
of the roof ing s t ructure . The 
' c l o sed ' part of F o s t e r ' s 
s t ructure is formed by glass 
walls in which the support 
pi l lars are clearly vis ible . They 
mirror the Cor inthian 
embedded co lumns in the walls 
of the Maison Carree. 
Layout 
Even though the center had to 
house a wide variety of 
facil i t ies, it is not out of 
proport ion, because half of the 
bui lding was si tuated 
underground. Two of the four 
underground levels are open to 
the public. The l ibrary is 
si tuated on one of these floors. 
The museum is si tuated on the 
upper f loors . Due to the 
purpose of the rooms in this 
area, windows were not 
essential . The media theque and 
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the l ibrary can be v iewed f r o m 
the central hal l , whe re the 
s t a i rways and l if t are s i tua ted . 
Proport ion 
Three p i l la rs are added to the 
co rbe l l i ng roof , w h e r e b y the 
h a r m o n y with the M a i s o n 
Car ree was e n h a n c e d . 
Scale 
The r e sponse of a low b u i l d i n g 
to echo the he igh t of 
s u r r o u n d i n g bu i ld ings . 
Light ing 
Arch i t ec t uses local s tone as a 
c l add ing mater ia l and 
i nco rpo ra t i ng an idea of Lou i s 
Kahn , the l ight f u n n e l , to 
i n t roduce d i f f u s e d na tura l l ight 
into the l ibrary spaces . 
Cafe res tauran t 
It is on top of the m e d i a t h e q u e 
with shaded te r race 
ove r look ing the m a g n i f i c e n t 
v iew of the city. 
b r ing ing abou t a pe r f ec t 
syn thes i s be tween the 
vene rab le past and the best that 
mode rn a rch i t ec tu re had to 
of fer . 
N o d i agona l s in s t ruc tu re 
It m a d e the m u s e u m wi thou t 
the indus t r ia l look and run one 
te rse m e m o r a n d u m . The 
r e t i cence and its lack of 
t e chno log i ca l rhe tor ic b r o u g h t 
h a r m o n i o u s r e l a t i onsh ip wi th 
the su r round ing con tex t . 
Leisure act iv i ty 
The te r race on the roo f top is 
next to the cafe r e s t au ran t 
where is open to the pub l i c to 
e n j o y the dr ink with a 
m a g n i f i c e n t v iew of the city 
and sunl ight . 
C o n t e m p o r a r y vs h i s tor ica l 
period 
It is an u n c o m p r o m i s i n g l y 
c o n t e m p o r a r y bu i ld ing , with 
the p ropor t ion , scale cont ro l 
and e l ement s des ign are well 
cont ro l led with the con tex tua l 





Arch i tec t ; 
Design: 






Garden of Fine Arts, 
Tsurumi-ku, Osaka 
P r o g r a m m e 
The theme of As ia f i r s t 
in t e rna t iona l hor i zon ta l 
expos i t i on - the In te rna t iona l 
Ga rden and G r e e n e r y 
Expos i t i on , held in Osaka in 
1990 - was the exp lo ra t ion of 
n e w concep t s in ho r t i cu l tu r e 
and g a r d e n i n g , with a v iew to 
the twen ty - f i rs t century . 
F l o w e r i n g p lan t s and o ther 
va r i e t i e s f r o m all over the 
wor ld were a s sembled on the 
g rounds , amid e l abo ra t e ly 
des igned ga rdens . 
B u i l d i n g Type 
Pav i l ion and l andscape des ign 
C o n t e x t 
The garden of F ine Ar t s 
f ea tu red open -a i r d i sp lays of 
m a s t e r p i e c e s of f i ne art, 
r e p r o d u c e d ful l - s ize on 
w e a t h e r p r o o f ce ramics 
t echno logy . 
Des ign concept 
The des ign began f rom an 
inqui ry into the essent ia l na ture 
of ga rdens - whose 
compos i t i on , I be l ieve , should 
inc lude not only p lants , but all 
the e l ement s of na ture . Taking 
water , wind, and l ight as its 
mot i f s , the Garden came to 
e m b o d y a p roposa l fo r a new 
fo rm of ka iyu - sh ik i - or - ' tour-
s tyle - g a r d e n . 
E l e m e n t s 
F o r t y - f i v e p i l la rs , 12.6 mete r s 
h igh , were a r r anged on an even 
grid in a pond . 
R a m p s 
They took the fo rm of g lass -
wal led r o o f l e s s co r r ido r s -
a scended in oppos i t e 
d i r ec t ions , s u s p e n d e d above 
the pond . F u n c t i o n i n g as 
o u t d o o r art ga l le r ies , the r amps 
d i sp layed images r e p r o d u c e d 
f r o m C h i n e s e scro l l s . 
Wall pa in t ing 
In the en t r ance space , 
M i c h e l a n g e l o ' s The Last 
J u d g e m e n t and L e o n a r d o Da 
Vinc i ' s The last Suppe r were 
p re sen ted as large mura ls , 
o v e r l o o k i n g a sunken garden . A 
fo rma t of d i sp lay p r o d u c i n g 
opt imal v iewing cond i t i ons was 
adop ted for each p ic ture , 
which , ra ther than be ing 
v iewed f rom one level in the 
conven t iona l manner , could be 
v iewed f r o m all angles . 
R e l e v a n t ideas 
O u t d o o r exh ib i t i on area 
It o f f e r e d the v i s i to rs the 
e x p e r i e n c e of v i e w i n g 
m a s t e r w o r k s of art with the i r 
s enses a w a k e n e d by l ight and 
wind - e x p e r i e n c e s of art 
i nvo lv ing , not on ly the i r visual 
sense , but the i r ent i re 
sens ib i l i t i e s , that will be l ikely 
to remain long in the i r memory . 
M a t e r i a l s c o m b i n a t i o n 
It was h a r m o n i o u s to c o m b i n e 
the des ign of ce ramic t i les with 
the pa in t ing pa t te rn pas ted on 
h u g e conc re t e wal l . The grand 
impres s ion of pa in t ing 
r ema ined to be p resen ted in 




Arch i tec t : 
Engineer; 
Funding: 
Comp le t i on : 
Built Area; 
Hong Kong Museum of Art, 
Hong Kong 
Salisbury Road, Tsim Sha Tsui 
Arch i tec tu ra l Services Depar tmen t 
Arch i tec tu ra l Services Depar tmen t 
HK$ 215.4 millions 
1991 
1 7,530 sm. 
P r o g r a m m e 
H o n g K o n g M u s e u m of Art is 
de s igned fo r art d i sp lays , 
p r o m o t i o n and educa t i on . It 
c o m p r i s e s six art ga l le r ies , and 
o the r s u p p o r t i n g fac i l i t i e s such 
as a r t i f ac t s s to rage , 
c o n s e r v a t i o n l abora to r i e s , a 
lec ture hal l , art s tud ios , an art 
r e f e r e n c e l ibrary and o f f i ce s . 
The s ize of ga l le ry r anges f r o m 
800 sm. To 1400 sm. And the 
clear he igh t r anges f r o m 3m. 
To 4 .5m. to cater for d i f f e r en t 
types of exh ib i t s , i nc lud ing 
anc ien t C h i n e s e f ine arts and 
c o n t e m p o r a r y H o n g K o n g arts. 
B u i l d i n g Type 
The m u s e u m is f ive s to reys 
tal l , wi th one level of 
ba semen t . 
C o n t e x t 
It is loca ted with the Aud i to r i a 
B lock , H o n g K o n g Space 
M u s e u m , it f o r m s par t of the 
H o n g K o n g Cul tura l Center . 
Des ign c o n c e p t 
A m o d u l a r grid of 1.2m. is 
adop ted for the suspended 
ce i l ing , exh ib i t ion cab ine t s and 
se rv ices layouts , which can 
a c c o m m o d a t e d i f f e ren t layout 
c o n f i g u r a t i o n s for va r ious 
types of exh ib i t i ons . 
L a y o u t 
The bu i ld ing is d iv ided into 
th ree b locks . 
F a c a d e 
Its w i n d o w l e s s f a c a d e s r e f l ec t 
its f u n c t i o n a l r e q u i r e m e n t s of 
s c reen ing u l t ra v io le t l ight 
f r o m the ga l l e r i es . Large 
w i n d o w s are p r o v i d e d at the 
cent ra l l ounge of each f loor , 
where v i s i to rs can re lax and 
e n j o y the h a r b o r v iews . 
M a t e r i a l s 
The use of p ro f i l e and pla in 
ce ramic wall t i les s h o w s the 
uni ty of the m u s e u m and o ther 
bu i ld ings of the H K C C , whi le 
the more r e f ined t i le pa t t e rns 
re f l ec t the ident i ty and 
cha rac te r of the M u s e u m . 
R a m p s 
They took the fo rm of g lass -
wal led roo f l e s s co r r ido r s -
a scended in oppos i t e 
d i rec t ions , su spended above 
the pond . F u n c t i o n i n g as 
o u t d o o r art ga l le r ies , the r amps 
d i sp layed images r e p r o d u c e d 
f r o m Ch inese scrol ls . 
R e l e v a n t ideas 
Circu la t ion 
The main ver t ica l access is 
loca ted at the centra l b lock 
which d iv ided the exh ib i t ion 
areas into two separa ted 
b locks . Th i s approach p rov ides 
a c lear v i s ion for the v i s i to rs 
on each g a l l e r y ' s loca t ion . 
Prob lems 
The w i n d o w l e s s f a c a d e s des ign 
ignores the a d v a n t a g e of 
Vic tor ia H a r b o r view. 
The i n a p p r o p r i a t e p ro f i l e and 
pla in ce ramic t i les were chosen 
as the ex te rna l wall f i n i sh ing 
mater ia l that canno t p resen t out 
the a t m o s p h e r e fo r the f ine 
a r t s ' con tex t . It is eas ier to 
re la te the ideas on pub l ic 
toi le t . 
As the m o v e m e n t a m o n g each 
ga l le ry re l ies on the ver t ica l 
c i rcu la t ion by esca la to r s and 
lift mach ine . This app roach is 
in conven ien t to the d i sab led 
and aged peop le . Moreover , the 
rigid and repea t a r r angemen t of 
space f rom f loo r to f l oo r cause 
a regula r and dull m o v e m e n t 
exper ience . 
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E s t a b l i s h i n g p e r f o r m a n c e 
cr i te r ia fo r the m u s e u m 
e n v i r o n m e n t is a b a l a n c i n g act 
f r o m the b e g i n n i n g . The 
cond i t i ons best su i ted fo r the 
p rese rva t ion of the co l l ec t ion 
are we ighed aga ins t the 
c o m f o r t of s ta f f and v i s i to r s . 
The c l imate and si te , and the 
we l l -be ing of the b u i l d i n g 
i tself , mus t be c o n s i d e r e d , 
e spec ia l ly in the case of an 
ex is t ing or a h i s to r ica l 
s t ruc ture , wh ich be th rea t ened 
by the very c o n d i t i o n s tha t best 
s a feguard a co l l ec t ion . 
5.3 Special studies 5.3.1 
on environmental 
issues 
1. H u m i d i t y and t e m p e r a t u r e 
All o rgan ic s u b s t a n c e s 
seek a s tate of e q u i l i b r i u m with 
the re la t ive h u m i d i t y of the i r 
e n v i r o n m e n t . B e l o w 3 5 % at 
room t empera tu re , ob j ec t s t end 
to dry out , shr ink , or b e c o m e 
bri t t le . At high re la t ive 
humidi ty , they may swel l . 
Pape r can stain, so lub le g lues 
may weaken , and mold can 
appear . C h a n g e s in 
t e m p e r a t u r e cause e x p a n s i o n 
and con t rac t ion of hea t -
c o n d u c t i n g ma te r i a l s such as 
meta ls . 
P e r f o r m a n c e R e q u i r e m e n t s 
Re la t ive humid i ty ( R H ) and 
t emperature 
Group 1 lObjec t s able to RH 
to le ra te var iab le c o n d i t i o n s : Temp 
Ceramic , u n p o l y c h r o m e d s tone 
and marble , gold , s i lver , s tab le 
g lass 
RH min . 2 5 % in 
win te r 
max. 5 0 % in 
summer 
+/- 10% RH 
dai ly only 
Temp. 21 degree Ce l s iu s 
Group 2: Ob jec t s that r equ i re 
s table cond i t ions : 
Environmental 
control 
O r g a n i c mater ia l s , pa in t i ngs on 
canvas , wood f u r n i t u r e , 
p o l y c h r o m e d w o o d , ce l l u lo s i c 
mate r i a l s , paper , books , t ex t i l e s 
and cos tumes , leather , 
p a r c h m e n t , bone , ivory 
( i nc lud ing min i a tu re pa in t i ngs ) 
RH min . 3 5 % in 
win te r 
max. 5 0 % in 
s u m m e r 
+/- 6 % RH 
dai ly on ly 
Temp. 21 degree Ce l s ius 
G r o u p 3: O b j e c t s that r equ i re 
ex t r eme ly s tab le c o n d i t i o n s : 
In la id , g i lded and l acquered 
f u r n i t u r e , w o o d e n mus ica l 
in s t rumen t s , panel pa in t i ngs on 
wood , icons, i l lumina ted 
manusc r ip t s , J apanese sc reens 
5 0 % +/- 2 % dai ly 
21 degree Ce l s iu s 
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2. Air Qua l i ty 
M u c h indoor air po l lu t ion , 
g a s e o u s and par t i cu la te , is 
de l ive red by ven t i l a t ing 
sys t ems . Wi thou t f i l t e r ing , 
s u l f u r d iox ide , n i t rogen ox ides , 
and o z o n e can reach high 
enough c o n c e n t r a t i o n s to a f f ec t 
c o l l e c t i o n s ser ious ly . 
The p l a c e m e n t of air in takes 
shou ld be ca r e fu l l y cons ide red 
by the m u s e u m s which is 
loca ted in u rban area. The air 
po l lu t an t was emi t ted f r o m 
indus t ry and au tomob i l e . 
P e r f o r m a n c e requ irements 
A pos i t i ve air p re s su re is 
e s t ab l i shed ins ide to p reven t 
ou t s ide po l lu ted air f rom 
p e n e t r a t i n g into the f i l t e red 
e n v i r o n m e n t . 
Pa r t i cu l a t e f i l t e r s are sc reens 
or m e s h e s p laced in c h a m b e r s 
or t rays in the path of the air. 
3. L i g h t i n g 
Both na tura l and ar t i f ic ia l l ight 
wou ld be con t ro l l ed to avoid 
f a d i n g of f ab r i c s , and 
d e t e r i o r a t i n g of water co lor 
pa in t i ngs and p h o t o g r a p h s . But 
th i s con t ro l shall not a f fec t the 
qua l i ty of l igh t ing ins ide . 
P e r f o r m a n c e requ irements 
Ul t r a -v io l e t f i l t e r s can be 
bene f i c i a l , exper t adv ice 
shou ld be sough t for most 
o b j e c t s of va lue . 
The l ight level 
G r o u p 1 :Objec t s e spec ia l ly 
sens i t ive to l ight : 
t ex t i les , wa te rco lo r s , p r in t s and 
d r awings , m a n u s c r i p t s , dyed 
lea ther 
M a x . i l l uminance : 50 lux 
Ul t r av io le t r ad ia t ion : 75 
m i c r o w a t t s / l u m e n 
G r o u p 2 : O b j e c t s less sens i t ive 
to l ight : 
oil pa in t ings , t empera 
pa in t ings , undyed lea ther 
Max . i l l uminance : 200 lux 
Ul t r av io l e t r ad ia t ion : 75 
m i c r o w a t t s / l u m e n 
G r o u p 3 : 0 b j e c t s insens i t ive to 
l ight 
Meta l , s tone, glass , ce ramics , 
j e w e l r y , enamel 
Max . i l l uminance : 300 
lux 
Ul t rav io le t r ad ia t ion : 75 
mic rowa t t s / l umen 
4. C o n d e n s a t i o n 
In hot weather , when the 
HVAC sys tem is in its air-
cond i t i on , d e h u m i d i f y i n g 
m o d e . The moi s tu re in the 
ex te r io r air mee t s cool , dry 
s u r f a c e s ins ide and causes 
c o n d e n s a t i o n ins ide the 
bu i ld ing . In win te r t ime, 
c o n d e n s a t i o n may form as the 
warm, mois t air of the in ter ior 
p e r m e a t e s the wall 
e n c o u n t e r i n g the cold, dry air 
ou t s ide . 
P e r f o r m a n c e requirements 
H e a v y insu la t ion in wal ls and 
a t t ics , d o u b l e or t r ip le g laz ing , 
and vapo r bar r ie rs are used to 
b u f f e r the bu i ld ing . However , 
an abso lu t e ly i m p e r m e a b l e 
vapo r bar r ie r is d i f f i cu l t to 
ach ieve . 
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5. M a t e r i a l s 
Care mus t a lways be 
taken when se lec t ing the 
m o d e r n ma te r i a l s used in 
d isp lay . The ma te r i a l s shall 
con ta in e l emen t s which are 
h a r m f u l to h u m a n heal th and 
a r t w o r k s conse rva t i on , p r e sen t s 
in m u s e u m a t m o s p h e r e . 
P e r f o r m a n c e R e q u i r e m e n t s 
N e w c o n c r e t e is usua l ly 
a lka l ine and, a l t hough dry to 
the t ouch , r equ i r e s t ime to cure 
and re lease its mo i s tu re . 
Some p las t i cs , such as 
t h e r m o p l a s t i c t i les and thei r 
adhes ive , can a f f ec t 
p h o t o g r a p h i c mater ia l . This 
shou ld a lways be moun ted on 
an a c i d - f r e e base , such a rag 
board , not a mechan ica l w o o d -
pu lp boa rd ; and the specia l 
a d h e s i v e used. 
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The sys tem s h o u l d meet the 
s p e c i f i c a t i o n s set fo r 
t e m p e r a t u r e and re la t ive 
humid i ty , f o u r in te r re la ted 
o p e r a t i o n s are n e c e s s a r y : 
hea t ing , coo l ing , h u m i d i f y i n g , 
and d e h u m i d i f y i n g . 
The sys tem s h o u l d be des igned 
to meet the c h a l l e n g e of the 
unusua l , if i n f r e q u e n t , ex t r emes 
in weather , as wel l as the swing 
seasons of sp r ing and fal l when 
c o n d i t i o n s can vary wide ly day 
to day. 
P e r f o r m a n c e R e q u i r e m e n t s 
1. Vent i la t ion sys tem 
Solven t s used in conse rva t ion 
l abora to r i e s and w o r k s h o p s 
should be p reven ted en te r ing 
into o ther par ts of the bu i ld ing . 
2. M i c r o - C l i m a t e s and 
buf f er ing 
An ob jec t r equ i r i ng p rec i se 
con t ro l s can be a c c o m m o d a t e d 
in a m i c r o - c l i m a t e - that is, an 
a i r - t ight con t a ine r or case that 
res i s t s e n v i r o n m e n t a l sw ings in 
the i m m e d i a t e s u r r o u n d i n g s . 
The spaces on the pe r ime te r of 
a bu i ld ing are more l ikely to be 
a f f ec t ed by w e a t h e r c h a n g e s 
than those bur ied deep in the 
inter ior . Sens i t ive ob j ec t s can 
in th is way be g iven mic ro -
env i ronmen t s , r a the r than 
mak ing the who le bu i ld ing a 
mac ro -c l ima te . 
In a ga l le ry of oil pa in t ings , 
one or two panel pa in t ings 
might be a c c o m m o d a t e d in a 
specia l case wi th in ternal 
c l imate con t ro l . 
Appendix 
5.3.2 Climatic control 
On a larger scale , if a n u m b e r 
of ob jec t s that would be 
exhib i ted toge the r is 
subs tan t i a l ly d i f f e r en t as a 
g roup f rom o ther pas t s of 
co l lec t ion , the ga l le ry or 
ga l le r ies migh t be segrega ted 
into a d i sc re te 
hea t ing ,ven t i l a t ion , and air-
cond i t i on ing (HVAC) zone . 
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5.3.3 Building sevices 
control 
1. Fire 
D a m a g e to o b j e c t s in m u s e u m s 
is caused not on ly by the f i re 
i tself but even more by the use 
of wa te r to f l igh t f i re . 
P reven t ion ra ther than cure is 
e m p h a s i z e d on f i re i ssue . 
P e r f o r m a n c e R e q u i r e m e n t s 
The s t ruc tu re and f i n i s h e s of 
new bu i ld ings shou ld be as 
i n c o m b u s t i b l e as p rac t i cab le . 
S m o k i n g is never pe rmi t t ed in 
m u s e u m . 
Fire e x t i n g u i s h e r s should be of 
types that m i n i m i z e d a m a g e . 
2. A c o u s t i c s 
Sound i so la t ion be tween r o o m s 
can of ten be ach ieved with 
c o m m o n sense and ca re fu l 
p l a n n i n g and may be less cos t ly 
than con t a in ing the no ise 
d i s rup t ion by phys ica l bar r ie r s . 
A se r ious e f fo r t should be m a d e 
dur ing des ign and cons t ruc t ion 
to r educe and cont ro l the no i se 
gene ra t ed by the bu i ld ing and 
its even tua l occupan t s . The 
vary na tu re of m u s e u m spaces , 
the in tens ive HVAC s y s t e m s 
add up to po ten t i a l ly no isy 
bu i ld ings . 
aud i ence and those in areas 
a d j a c e n t to the aud i to r ium. One 
s t ra tegy is to look fo r the 
poss ib i l i ty of us ing quie t or 
u n o c c u p i e d spaces , such as 
s to rage areas or co r r idors , as 
bu f f e r s . 
P e r f o r m a n c e R e q u i r e m e n t s 
The reduc t ion of no i se 
gene ra t ed by e q u i p m e n t and its 
ins ta l l a t ion , the use of 
ma te r i a l s to reduce the 
t r ansmis s ion of noise , and the 
use of sound isola t ion to 
r e d u c e the t r ansmiss ion of 
no i se f rom space where no i se is 
u n a v o i d a b l e . 
O u t d o o r no ise sources shall be 
r educed by b u i l d i n g ' s 
c o n f i g u r a t i o n , the advan tages 
of na tura l or ar t i f ic ia l no i se 
bar r ie rs and a r r angemen t of 
room spaces . 
Res tau ran t is the source of a 
n u m b e r of sounds - voices , 
c l ank ing d ishes and s i lve rware , 
and ki tchen noises . Phys ica l or 




Museum contains objects of 
value should be provided with 
good security systems. 
Traditionally, rel iance has been 
mainly on at tendants or 
wardens. 
4. Technology advancement 
All collected data in MOCA 
intended to be stored into the 
computer and make them 
accessible to the public. 
The security is maintained by 
spatial, mechanical and 
electrical measures to prevent 
the removal and damages of 
objects . 
The maximum visual coverage 
from the warding posit ion is 
provided. 
Performance Requirements 
The access between the public 
areas and the administrat ive 
section are ful ly secure. 
There should also be facili tated 
by ensuring that there are no 
hiding places, such as cleaners ' 
cupboards, opening directly off 
the public areas. 
The control of egress during a 
fire alarm, as a false alarm, can 
be used as a diversionary tactic 
during a theft . 
All external doors and windows 
should of course be protected 
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Introduction 
In twenty century, new 
artistic forms have gradually 
been increasing their market, 
integrating new experimental 
fields and therefore demanding 
new spaces in which to present 
them. The institution of a 
museum of contemporary art is 
the most forceful target and 
reflection of contemporary 
conceptual and social 
contradictions. The museums 
of contemporary art produce 
the greatest passion, 
confrontation and confusion. 
The creation of a museum of 
contemporary art has been a 
constant challenge since the 
late nineteen century: to build 
the containers suitable for 
artistic manifestat ions which 
are constanily attempting to 
break moulds reset limits; to 
propose new spaces as the 
spectator 's way of looking at 
art is t ransformed. The design 
process of the museum of 
contemporary art is the 
excellent platform for 
contemporary architects or 
students express their 
professional intelligence and 
special architectural interests 
directly. 
Leading architect denies supporting design for Kowloon P: 
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Background 1.1 Project History 
Hong Kong Museum of Art 
( M O A ) c o l l e c t s ove r ten 
thousand art pieces but only 10% 
c o l l e c t i o n s can be e x h i b i t e d 
temporarily to the public. There 
are a b o u t two t h o u s a n d 
contemporary art pieces now in 
the museum. It is inevitable that 
only 5% of them can be placed 
i n s i d e the c o n t e m p o r a r y art 
gallery inside MOA or for other 
temporary exhibi t ion purpose . 
Moreover , The p e r c e n t a g e of 
uses of galleries in Hong Kong 
Visual Art Center increased from 
76% (1992/93) to 97% (1995/ 
96). This reflected that the needs 
of local artists for the exhibition 
areas also are increasing. 
In the wel l d e v e l o p e d 
e c o n o m i c and soc i a l 
e n v i r o n m e n t in H o n g K o n g , 
r e g i o n a l c u l t u r e i s s u e s are 
regarded as a basic need to the 
publ ic . Most count r ies in the 
world respect their own culture. 
The new Hong Kong Museum of 
Contemporary Art (MOCA) will 
m a i n l y f o c u s on the 
contemporary art pieces which 
r e f e l e c t the a d v a n c e m e n t of 
economic and cultural growth in 
Hong Kong. 
In September 1 996, the 
Council approved in principle 
the conversion of the Museum of 
His tory p remises at Kowloon 
Park into Hong Kong Museum of 
C o n t e m p o r a r y art and ar t 
education. Planning of the new 
museum is in progress pending 
the availability of the site in mid 
1999. If the f u n d i n g fo r the 
p r o j e c t is a p p r o v e d by the 
Government, detailed planning 
can commence in late 1998 and 
can completed by late 1999. If 
all goes well, construction works 
can start in mind 2000 and be 
completed in mid 2002. 
i tem 4 . 2 5 , The Five-Year Plan of the 
Provisional Urban Council's Museums 
Selact Committee, consultation paper. 




by Frank Gehry for the Guggenheim Museum 
'•n Bilbao (1992-1997], 
m u s e u m of 
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1.1.2 MOCA Mission & 
Function 
The museum will have 
an educational focus to assist 
visitors to understand the 
meaning of contemporary art. 
The museum will also act as a 
center of exhibition and 
associated creative and 
educational activities relating 
to local art. 
In addition, the 
museum wili provide exhibition 
space for experimental art 
display and different states of 
form to display. It also should 
include some artworks which 
can be touched by blind 
persons as to initiate their 
interest of art creation.*i 
4 
. i t e m s no . 5 & 6, the minutes ofMUS 
96 cfthp Museums Select Committee, 
ban C o u n c i l , 13 S e p 1996. 
o n temporary-
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1.3 Terminology of 
Contemporary 
Art 
m u s e u m 
Artworks innovated by 
the artists who were born after 
1911 or still alive are classified 
as the field of contemporary 
art. 
Chan Vuk-keung, Untit'ed, 
1990. Photo courtesy the 
artist. 
Van Lau. The Meeting of Yin 
3nc‘ Yang, instal led in fhe 
Hong Kong Cultural Centre 
(opened 1989). Pho to 
cou r tesy the Pub l i c 





i f 7 i 
The term ‘‘visual arts" 
includes, but is not limited to, 
painting, sculpture, calligraphy, 
photography, prints, graphic 
and craft arts, architecture and 
allied fields, industrial design, 
performance, execution, 
interpretation and exhibit ion of 
any of these art forms, and the 
study , research, 
documentation, application, 
advocacy and appreciation of 
these arts to the environment 
particular and special to Hong 
Kong. 
The comtaemporary 
art development in Hong Kong 
goes into following four 
different streams: 




Applied Ar t : applied design, 
photography, cinematic art, 
architecture 
Video Ar t : cinematic art 
6 
Public Ar t : commission/ 
sculpture park, mural, 
decoration 
m u s e u m 
Exist ing Sta te 
h o n g k o n g 
1.1.4 A brief review on 
Hong Kong 
contemporary art 
•The field of 
visual art' 
.4a Current 
d e v e l o p m e n t of 
c o n t e m p o r a r y 
art 
M 
m u s e u m 
Exist ing S ta te 
h o n g k o n g 
1.1.4b Public interest 
With the exception of 
films the fine arts tend to 
attract a limited public while 
the artistic values of applied art 
have not been fully recognized. 
Different types of art tend to 
attract different audience, but 
in general public interest in 
visual arts is limited to small 
groups of educated or specially 
intercsvcu people. Visual arts, 
with the exception of applied 
arts is basically not been many 
active art programmes in which 
artists are actively seeking 
responses and understanding 
from the community. The 
practice of actively bringing art 
to the community, which has 
been a major development in 
Western art since the Sixties, 
I'areiy appeals nei\,. The gap 
between artists and the 
community remains great. 
Wang Hai, Cultural Relics 
Hong Kong History Serie. 
(Section 4>, 1990. Photc 
courtesy the artist. 
The modern public 
museum is a descendent of the 
ancient Greek Museion, a place 
dedicated to the Muses, the 
nine daughters of Zeus and 
Mnemosyne, of Memory, and 
thus a place devoted to artistic 
creation and remembering. 
There is an archetypal 
idea of the museum which first 
emerges in the earliest phases 
of its various existences: the 
museum as opaque, 
compartmenied box. as treasur\ 
as rcceptacie. as secret. 
The origin of the 
museum is rooted in the 
process by w hich totems are 
chosen and protected in 
primitive societies: beautiful, 
rare or remarkable objects, 
which may c: may not bear 
some relation to mvlh. 
m u s e u m of 
1.1.5 History of 
museum 
Exist ing Sta te 
h o n g k o n g 
8 
I 
Exist ing S ta te 
h o n g Jcong 
1.1.5a Before 19th 
cen tu ry 
The idea of exhibition 
space which was the area set up 
by the private collectors, in 
order to display their 
collections of art. But it is 
gradually changed from private 
to public: from the secret space 
of the col lector 's study or 
nocturnal chamber, there was a 
transition towards the opposite 
pole represented by the visible 
and transparent space of the 
tribune or gallery. From the 
first appearance of the public 
museum, in the late XVIIIth 
and early XIX century, two 
opposing conceptions can be 
seen, which have continued 
through to our own time. 
The first concept was 
the attempt to develop the 
spirit of the Enlightenment, 
which saw the museum as the 
focus of instruction, a 
universal centre of education 
which was to transmit academic 
taste and the new values of 
progress to the people as a 
whole. 
The second concept 
was that the museum had a 
duty to preserve and safeguard 
the nat ion 's antiquities, based 
on a nostalgic perception and a 
romantic taste which took the 
Mediaeval period as its source 
and the ruined monument as its 
cult., the aim was to foster the 
evocative sensibility of 
memory, rescuing the vestiges 
of the Middle Ages from 
destruction. 
The unitary model is 
proposed by J.N.L. Durand in 
his Precis des lecons. The parts 
- t h e galleries, salons, series of 
rooms, rotundas, cupolas, 
courtyards, porticos and 
ceremonial stairways found in 
the baroque villas and palace^^ 
of collectors - precede the 
whole and are then articulated 
in a coherent architectonic 
t-Vpolog .. 
The 
architectonic theme of the 
museum was perfected: natural 
light, provided by way of 
lateral thermal windows, 
overhead skylights. lantern 
lights, and so on. The opacity 
of the box has been expressed 
to the full, whether it be in the 
embellished interiors of the 
collector 's cabinet or the 
historic museum - the site of an 
accumulation without 
precedent in history, its walls 
literally covered with pictures -
or in the exteriors of the 
palace, with its inscriptions 
and fragments of sculptures 
mounted on its walls or 
disposed around the grounds. 
9 
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1.1.5b Avan t -ga rde 
pe r i od 
For the avant-garde 
architects, and the application 
of ideas which aspire to 
supposedly universal ethics, 
closely related to certain 
formal premises: transparency, 
the open and flexible floor 
plan, the universal space, 
functionaiism. technological 
precision as an element in 
identifying the building's use. 
neutrality and the objects to be 
exhibited. This tendency 
culminates in the schemes for 
museum? put forward b\' Mies 
van der Rohe - ihe "Museum 
for a small to\vn"(1942) - and 
Le Corbusier the “ Museum of 
Unlimited gro\vth"( 1939) 
The work of art was 
interpreted as an autonomous 
object with ill ine museum, 
detached from its setting, as it 
floating in the void, and 
presented in an ubiquitously 
uniform, dazzling light is in 
tune with the architectural 
vision promulgated by German 
expressionism. However, this 
idea of the neutral, white and 
transparent museum has always 
been more an aspiration than a 
reality. 
Considerations of 
security on the one hand, the 
North American museums of 
the sixties and seventies also 
did not follow the idea of the 
transparent museum but 
advocated the museum-bunker; 
closed window ess boxes 




1.5c The space for 
c o n t e m p o r a r y 
ar t 
Throughout the 20th 
century, new artistic forms 
have gradual ly been increasing 
their market , integrating new-
experimental f ie lds and 
therefore demanding new 
spaces in which to present 
them. And. in short, the 
insti tution of a museum of 
contemporary art is the most 
forceful target and reflecticn of 
contemporary concep f j a l and 
social contradict ions: 
• The MOCA is a type of 
opt imum space in terms of 
size. form, typoiogy. 
texture, ornamentat ion, 
symbolic , values and type 
of l ighting. 
® The design of MOCA is 
the search ior a new 
monumenta l i ty in architec-
ture and urban develop-
ment saw works of modern 
art seeking their place in 
public spaces. 
» The MOCA is the contem-
porary ar t is ts ' loft, or the 
containers based on 
already existing construc-
t ions remodeled at little 
express and painted white. 
Existing State 
m u s e u m of c … ” art. h o n g Jcong 
m u s e u m 
Exist ing Sta te 
h o n g k o n g 
In 19'h century, each 
painting was conceived in 
relation to the classical wall. A 
wall consisting of socle, 
cornice, stucco and moulding; 
a wall subdivided into panels; a 
complex structure of three 
dimensional articulation. In 
this context, the painting has 
the meaning of a framed 
window in “ ’ r o o m . Th?? aave 
rise to the frame as an 
articulation of this fictitious 
window in the composition of a 
classical wall. The canvas 
represents a fiction of 
transparency and each painting 
takes its place in architectural 
decoration. 
The relation 
underwent a crisis starting with 
the world exhibitions, such as 
the 1851 London Exhibition 
and with Impressionism -
Manet - and came to a head 
with Cubism - Picasso and 
Braque - while Marcel 
Duchamp's manifestos rose 
above it all. From this moment 
on, a new, more conceptual, 
abstract, flexible type of space 
was needed for the work of art. 
The avant-garde work of art 
became an autonomous object, 
whose value lay essentially in 
the abstract system of internal 
formal relations to which the 
work itself gives rise. 





1.6a From 19th 
century to wor ld 
war II 
of 
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.6b After World War II 
After World War II, 
new artistic trends started to be 
consolidated and at least two 
qualitative changes stand out. 
First of all. Art Brut and New 
realism were to demand a more 
specific realistic space, full of 
connotations, following an 
existential idea of place and 
adoption archetypal or 
clustered shapes. 
At the end of sixties 
with trends such as minima! 
art. conceptual art and land art. 
which sought a new type of 
space in which to prepare and 
present works of art. These 
experiments placed great 
emphasis on the relation 
between the work of art and 
space. Sculpture did away with 
showcase? and was scattered 
through art galleries in an 
attempt to create a new 
phenomenological experience 
with the visi tor 's body within 
the space. 
m u s e u m of 
Existing State 
h o n g kong-
.6c From 1980s to 
now 
The eighties saw the 
unfo ld ing of a duality of 
archi tectonic styles based on 
these two programmes. The 
convent ional programme for a 
museum of contemporary tends 
to take its place in new, 
medium-sized buildings, with 
natural overhead lighting, large 
exhibit ion rooms, wooden 
- 'oors and white walls. The 
innovat ive programme for a 
centre for contemporary art, 
conversely, tends to seek out 
old industrial containers, 
warehouse, places, schools, and 
so on. There is an analogy 
between the studios in which 
artists work - such as the 
abandoned factory complex 
where Anselm Kiefer worked 
year? - nd the exhibit ion 
spaces which best st imulate the 
intervent ions of these artists. 
To some extent, the eighties 
exalted a kind of model of 
' an t i -museum" that is, an old 
building, turned into a 
container for the creation and 
presentat ion of art. Initially 
there was also an attempt to 
defend a kind of anti-design: 
these old containers are simply 
emptied and the new works of 
art converse with this space of 
absence. Old bare walls, rows 
of cast-iron columns, metal 
s tructures support ing the roof, 
old service lifts, industrial 
s taircases are the basic 
elements going to make up 
these warehouse, with an 
anonymously historical 
backdrop. This has even 
provided fuel for a kind of 
academicism of the 'ant i -
museum". An aesthetic of 
absence, a remembrance of 
historical industrial order, at 
the same ““ne a remembrance 
of the very origins of museums 
of caves and ancestral cabinets, 
come first in these containers 
or warehouses. 
At all events, the 
model of the "an t i -museum" 
which prol i ferated under the 
avant-garde movements of the 
seventies and eighties was not 
to last forever., nor was it the 
only solution to De offereu 
during these years. What is 
more, a new building can be 
used f lexibly by the museum 
director and, in some cases, the 
spatial structure of a historical 
building can provide strong 
condi t ioning factors. What is 
the al ternatives for the new 
century be? What other 
posi t ions were adopted in the 
course of these years? 
14 
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1.2 Physical 
conditions 
1.2.1 The Site selection 
Whenever it is proposed to 
build a museum - whether large 
or small - there is usually one 
prel iminary matter to be 
settled: The choice of a site. 
A museum site should always 
be readily: 
• • accessible f rom all parts of 
:own by publ ic transport 
and, 
2- within walking distance as 
well; 
3. and must be within easy 
reach of schools, colleges, 
university, and libraries; 
4. welcoming to all people in 
ditlsrerit 
5. feasible to be granted by 
SAR government . 
1. Accessibi l i ty 
Kowloon Park is located 
at the centre of Tsim Sha Tsui 
and besides to metro station 
and publ ic bus-s tops which 
provides the bus routes to other 
parts of Kowloon and New 
Territories. There are only 5 to 
seven minutes walk taken from 
metro exit to the site inside the 
park. 
2. £ducs t io i ia l concern 
In the same.distr ict , 
there are other public museum 
organised by PUC such as 
Museum of Art, Science 
Museum, Space Museum and 
the new Hong Kong Museum of 
History. Therefore , this is 
convenient for all kinds of 
people to visit above series ol 
museum. 
3. Popularity 
It is a big green area 
existing within one of the 
highest density environment of 
retail, commercial , private 
housing, off ice and tourist 
area. All kinds of people like to 
enjoy the time or use the 
facil i t ies provided there. The 
proposed site is at the south-
west corner of the park. 
4. Feasible to PUC's project 
As the site is the property 
of Urban Council , the proposed 
site area shall be defined under 
the feasibil i ty report advised by 
the design consultant . The 
project need not wait for 
another government grant 
lands. 
15 
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1.2.2 The site 
.2.2a Ko lwoon Park 
Kowloon Park, which 
was originally the site of a 
military barracks, was until 
recently a rather shabby affair. 
There was an aviary with rather 
gloomy inhabitants, a little 
museum and a running track. 
The extension and 
complete redesign of this 37-
acre "green lung" in the 
crowded Tsim Sna Tsui section -
of Kowloon, was a project for 
the Urban Council of Hong 
Kong, funded and project 
managed by the Royal Hong 
Kong. 
The best fit was a rather 
run-down Chinese garden right 
in the middle. Derei Walker 
Associates was asked to work 
up a development strategy for 
the park as a whole and to 
design a major Olympic sports 
facility including sports halls 
and a swimming complex 
incorporating an Olympic-style 
50-metre competition pool. The 
recreational facilities includes 
a Chinese garden, children's 
play areas, an aviary, a mini-
soccer pitch and basketball 
courts. Because of the 
difference in levels between the 
eastern part of the park area 
and Nathan Road, opportunity 
has been taken to extend the 
park area over the roofs of 
three blocks of one and two-
storey shops with basements 
named Park Lane which fronts 
onto the western side of 
Nathan. 
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Kowloon Park is l o c a t e d at 
the cen t re of Tsim Sha Tsui 
a n d besides to met ro stat ion. 
It is a b ig g reen a rea existing 
w i th in one of the highest 
densi ty env i ronment of retai l , 
c o m m e r c i a l , p r i va te housing, 
o f f i ce a n d tourist area. 
People like to enjoy the t ime 
or use the faci l i t ies p rov ided 
there. The p roposed site is at 
the south-west corner of the 
park. 
i 
i^r - ' 
Existing State 
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2.2b Kolwoon Park 
urvey m a p 
1 
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1.2.2c Property of the 
site 
New Hong Kong museum 
will be completed soon at the 
location next to Hong Kong 
Science Museum, then the 
existing site in Kovvloon park 
will be allowed for another 
usage after the removal. As this 
site is located inside the 
Kovvloon Park which is the 
properties of Urban Council, 
the museum committee do not 
need to apply for the reserved 
land for this project from Hong 
Kong Government. If not it 
will take very long time to wait 
for. 
1£ 
Clause 29 - Bui lding & other 
conditions 
No works shall be carried out 
within the area of the Mass 
Transit Inner Reserve at the 
south east corner of the site 
except as may be agreed by the 
MTO and any changes in levels 
within this reserve must first be 
agreed by MTO. 
m u s e u m 
Exist ing Sta te 
hong kong 
] .2 .2d Site const ra in ts 
Legal Site constraints 
In according to Engineering 
Conditions for Government 
Projects for Comprehensive 
Development of Kowloon Park, 
Clause 1 - Use 
The site shall be used for 
recreat ional , cul tural , sports 
and amenity purposes , includ-
ing svviihhiing pools and games 
hall, in connect ion with the 
Urban Counc i i ' s overal l . 
development of Kowloon Park. 
Clause 28 - Height restriction 
For open space/ameni ty area 
(area other than the swimming 
and sports complex and 
museums) , any part of any 
structure shall not exceed the 
height of 10.668 metres above 
the mean format ion level of the 
land on which it s tands and the 
maximum area of the land that 
may be built over shall not 
exceed 5% of the area. 
Clause 30 - Building & other 
conditions 
The vertical or horizontal 
stress on any part of the iMTR 
underground structures due to 
the erection of any agreed 
s tructures and fi l l ing etc. 
Including loads arising during 
construct ion shall not be 





The total site coverage of existing museum in Kowloon Park 
Site area = X x Y 
= 7 7 X 44 = 3388 s.m. 
Total area of open spaces 
= a + b + c + d + e 
Total site coverage 
= 3 3 8 8 - a - b - c - d - e 
= 3 3 8 8 - 100 - 300 - 36 - 75 - 30 
= 2 8 4 7 s.m. 
m u s e u m of 
Exist ing State 
h o n g Jcong 
.2.2e Existing bui lding's 
site c o v e r a g e 
2C 
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museum of contemporary art, 
1.2.3 Site physical 
condition 
Existing State 
h ong k ong 
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The site analysis Legend 
Figure and ground 
Mos t b u i l d i n g s a l o n g Aus in 
Road a n d H a i p h o n g Road in 
the fo rm of r ec tangu la r b lock . 
Buildings a l o n g Na than Road 
are larger in scale. 
Ano the r side of the site was 
shaped by Kowloon Park Drive. 
Landscape deisgn wi th various 
f o c a l po in ts of a r c h i t e c t u r e 
a n d themes are featuresof this 
park. 
Seat ing p laces a n d benches 
a re d i s t r i b u t e d a l o n g t h e 
who le park. 
Figures 
Existing State 
of COri t" ai >•"’ • - • 
^^Tc , h o n g k o n g 
The site analysis 
Lanscape and 
architecture context 
Kowloon Park, w h i c h 
was or ig ina l ly the site of a 
mil i tary barracks, was until 
recen t l y a ra ther shabby 
affair . There was an aviary 
w i th ra ther g l o o m y inhabi t -
ants, a l i t t le museum a n d a 
running t rack . The best fit was 
a ra ther r u n - d o w n Chinese 
g a r d e n right in the midd le . 
Derel Walker Associates was 
asked to work up a deve lop-
ment strategy for the park as 
a w h o l e a n d to design a 
major O lympic sports faci l i ty 
Inc lud ing sports halls a n d a 
swimming comp lex ncorpo-
ra t ing an Olympic-sty le 50-
met re compe t i t i on poo l . The 
rec rea t iona l faci l i t ies in-
c ludes a Chinese garden , 
ch i ldren 's p lay areas, an 
aviary, a min i -soccer p i t ch 
a n d basketba l l courts. 
Because of the d i f f e rence in 
levels b e t w e e n the eastern 
part of the park a rea a n d 
Na than Road, oppor tun i t y 
has b e e n taken to ex tend the 
park a rea over the roofs of 
three blocks of one a n d two-
storey shops w i th basements 
n a m e d Park Lane w h i c h 
fronts on to the western side 
of Na than . 
Existing State 
m u s e u m of ... ^  ^  _ 
" ' " ^ ' hong Icong 
of 
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The site analysis 
Pedestrian roots to 
site existing 
buildings 
The p r o p o s e d site l oca t i on is 
access ib le by pub l i c th rough 
six d i f fe ren t en t rances 
sur rounding a l o n g the 
nor thern par t of Kowloon 
Park. 
For the en t rance 2, 3 a n d 4 
they only p rov ide s tepping 
p la t forms wh ich are 
i nconv ienen t to d isab led 
persons. They c a n only go 
th rough by en t rance 1 a n d 
whe re rampings are 
p r o v i d e d . 
5 
Ent rance 2 a n d 4 prov ide a 
very long stairs that also are 
not w e l c o m i n g to most 
visitors. 
From eastern Tsim Sha Tsui or 
nor thern side of Kowloon by 
bus to the site, the visitors 
usually pass en t rance 2, 3, 
a n d 4. 
From western Tsim Sha Tsui, 
the visitors pass en t rance 5 
from Ha iphong Road or 
e n t r a n c e 6 from Hong Kong 
Harbour City. 
Existing State 
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Pedestrian flow 
The Ha iphong Road is the 
ma in pedes t r ian c i rcu la t ion 
to c o n n e c t the western par t 
of Tsim Sha Tsui a n d MTR 
stat ion. No mat te r w h e n the 
w e e k d a y s or hol idays, 
p e o p l e take this d i rec t w a y 
to the o f f i ce towers or 
shopp ing malls over there. 
Park Lane is a two storey 
shops l o c a t e d a long the 
Na than Road a n d reserved a 
w i d e pa th at front c o n n e c t -
ing from the Jordan to cen te r 
of Tsim Sha Tsui. After the 
o f f i ce hours a n d dur ing the 
ho l iday t ime, p e o p l e like to 
wa lk a long. 
There t w o paths' intersect ion 
po in t is the loca t ion of the 
b iggest MTR Exit in Tsim Sha 
Tsui whe re p e o p l e t end to 
wa i t i ng there. 
museum 
of 
The site analysis 
Pedestrian flow 
within the park 
The root from entrance 4 to 6 
is the direct and short 
distance path connecting 
from the MTR exit to Hong 
Kong Harbour City. Within the 
contemporary 
office hour, many people 
walk through. 
art , 
The straight path is laid on 
the main axis of Kowloon 
Park providing the direct 
access from north to south . 
This is the alternative way 
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The site analysis 
Transportation 
The Kow loon Park does not 
p rov ide ca r park ing for the 
pub l i c bu t o f f i ca l uses only. 
The bus stops a l ong Na than 
Road p rov ide the services 
c o n n e c t i n g Tsim Sha Tsui to 
Northern Kowloon a n d New 
Territories. 
The nearest access for 
vehic les to site existing 
bui ld ings is the en t rance 
l o c a t e d at Ha iphong Road. 
The b iggest MTR Exit is 
l o c a t e d at the south-eastern 
corner of Kowloon Park. 
of 
Existing Sta te 
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The site analysis 
Traffic flow 
The t ra f f ic f low is fast at the 
e l e v a t e d par t of Kowloon 
Park Driven where is near to 
the exist ing site bui ldings. 
The site analysis 
Solar path 
Hong Kong is at the Northern 
Hemisphere, so the sunlight is 
f rom the south d i rec t ion at 
most the t ime a n d morn ing 
sun rises f rom the East a n d 
goes d o w n from the West. 
Legend 
The Kowloon Park is 
sur rounded by the high-rise 
bui ld ings a n d many tal l trees 
g row ing a round the site. Thus, 
par t of the western sun is 
b l o c k e d . 
Shading dev ices shall be 
des igned for the f a c a d e s 
fac ing the solar pa th . Winter 
sunlight shall be taken 
a d v a n t a g e to p e n e t r a t e 
inside. 
Solar p a t h 
Existing State 
m u s e u m of com t- , 
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The site analysis 
Wind 
Wind d i rec t ion : 
NE JAN - APRIL 
NOV - DEC 
E MAY - JUNE 
AUG - OCT 
SW JULY 
In Hong Kong, the w i n d 
main ly comes f rom the north 
east a n d east d i rec t i on 
b lown from the in land area. 
As high-rise bui ld ings 
Legend 
surround the site, most of the 
w i n d is d is turbed. Only in 
july, south west w i n d blows 
from the seaside br ing ing 
coo le r air f rom the o c e a n to 
the site. 
Wind passing th rough the 
ponds a n d pools in the site 
c a n a c c e l e r a t e the 
e v a p o r a t i o n of water , wh i ch 
c r e a t e an e f fec t i ve coo l i ng 
e f f ec t to the park. 
Wind f low 
||iaam|PM 
The site analysis Legend 
Casting shadow Da te : 22 June W B t M s h a d o w 
Time: 10:24 
Alt.: 63 degrees 
Azi.: 83 degrees East 
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The site analysis Legend 
Casting shadow Da te : 22 June B B i s h a d o w 
Time: 14:24 
Alt.: 35 degrees 
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The site analysis Legend 
Casting shadow Date : 20 D e c e m b e r s h a d o w 
Time: 10:24 
Alt.: 40 degrees 
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Casting shadow Date: 22 December H I shadow 
Time: 14:24 
Alt.: 40 degrees 
Azi.: 145 degrees West 
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The restoring portion 
of historical buildings will be 
considered under the final 
design intention of new 
MOCA. The requisite of Hong 
Kong historical elements would 
be the main design concern. It 
shall be conserved partial or 
the whole buildings, or the 
elements only. 
1.2.4a History of two 
existing buildings 
The two converted old 
barrack (Block 61 & 62) 
buildings at Kowloon Park 
with a total floor area of 2800 
sm. The two converted old 
barrack buildings were built in 
1910. They are pitch-roof, two 
storey high with basement 
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.2.4b Physical 
cond i t ions of 
existing bui ldings 
The buildings were 
converted into the exhibition 
and administrative space of 
Hong Kong Museum of History 
in 1 983. They are now 
observed that the maintenance 
problems of water leakage, 
insufficient ventilation support 
and distortion of roof structure 
appealed. As the changing in 
museum use, the openings of 
colonnades were closed by 
brick walls and the internal 
partitions were relocated. The 
operation period of existing 
ventilation system is also over 
14 years, so it will be 
considered to replace it if the 
new MOCA will be allocated 
on there. 
2 
;13 0 1 
& W fig. 
Converting Block 61 & 62, Kowioon 
Park into the present Hong Kong 
Museum of History. 
m u s e u m 
Existing State 
h o n g k o n g 
• 2.4c Site l imitation 
The linear design of 
two 20 metres high exist ing 
bui ldings stands parallel to 
each other def ine a long narrow 
semi-open space in 20 metres 
wide. They occupy two 12 
metres wide plus 58 metres 
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If the existing historic 
buildings were alternated into 
MOCA, most internal partitions 
should be demolished or re-
allocated. The interior design 
and modification of floor 
f inishing shall be restricted by 
the concern of building 
structure 's stability and its 
extent of loading support. 
Existing S ta te 
h o n g korag 
1.2.4d Ef fect ive to 
p lann ing process 
m u s e u m of 
Exist ing Sta te 
h o n g )cong 
.2.4e App rox ima te 
p ro jec t b u d g e t 
In according to the 
minute no. MUS/85/97 dated 
22.9.97, the estimated contract 
sum of ASD's proposed 
scheme C shall be 198 millions 
(including 10% contingency, 
but excluding the cost of 
furniture and equipment, 165 
on-cost and others) or $27,500 
'' '.n. 
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Since the sixties, the UC 
has taken on a leading role in 
the promotion of art and 
recreation. UC is currently still 
the most influential 
establishment on the 
development of visual arts in 
Hong Kong because of its 
resources in funding and 
venues. 
Accordingly, the Council, 
through its Museums Select 
Committee and executive arm, 
the Urban Services 
Department, Currently 
performs the following: 
1. it presents and sponsors 
exhibitions on the visual 
arts, history and 
archaeology, and science 
and technology for the 
enjoyment of the public; 
2. it promotes an interest in 
and better understanding 
of the visual arts, science 
and technology and the 
history of Hong Kong 
through a balanced range 
of museum educational 
activities and sharing of 
experience with local 
artists, scholars and 
experts in the fields; 
3. it supports and promotes 
contemporary Hong Kong 
art and encourages artistic 
creativity; 
4. it supports research on 
local history and the visual 
arts; 
5. it provides and operates 
venues for hire for the 
presentation of 
exhibitions, lectures and 
film shows and studio 
facilities for artistic 
creation. 
The Urban Council 
^reviews and annually updates 
its policies and objectives in 
delivering its museum services. 
For different museums, 
different objectives are set to 
meet different needs. The 
Statement of Aims of the 
Council 's Museums Select 
Committee for 1997/98 is at 
Annex III for reference 
including the goal for the 
completion of MOCA. Bffcause 
of the different nature and 
objectives of the museums, 
proposals are grouped under 
different major museums 
separately in this consultation 
document. 
Museum Select Committee 
Under Section 25 of the 
Urban Council Ordinance, Cap. 
101, the Council is empowered 
to establish and maintain 
places and facilities for .. .the 
conduct of ...artistic.... or 
other cultural activities of any 
kind. It is to provide, promote, 
sponsor assist or collaborate 
with any person or group of 
persons whether incorporated 
or not in the organizing or 
presenting of ... historical, 
artistic, scientific or other 
exhibition or competitions. 
Museum of Art 
The most important UC 
institutions which specialize in 
visual arts. In the MOCA 
project the curator of MOA 
would be the project manager 
to schedule the MOCA's 
requirements and direct bo>h 
architectural and art related 
programme for the 
development of MOCA. 
2 
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Services Department shall 
efficiently and effectively 
provide appropriate advice and 
professional services to Urban 
Council, Museum Select 
Committee and Hong Kong 
Museum of Art on the MOCA 
project anr" also ensure tht't 
Government Funded projects 
represent value for money. 
Design Consultants 
Proposal including 
programming, design feasibility 
report, schematic design and 
special design study of Hong 
Kong MOCA will be provided 
in the advice of technical 
support and monitoring 
services. 
28 
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Provissona Urban Council (PUC 
Urban Services Depa r tmen t (USD) 
Museum Select C o m m i t t e e • • • • Hong Kong Museum of Art 
(MOA) 
Arch i tec tu ra l Services Depar tmen t (ASD) 
Design Consultant 
m u s eum of 
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1.3.2 Nature of MOCA 
Services 
1. Museums acquire, 
conserve, research on, 
exhibit and communicate 
for the purposes of study, 
education and enjoyment, 
material evidence of 
people and their 
environment. Museum 
collections from a 
composite picture of our 
…itural. his tod “ and 
natural heritage, and the 
preservation of such 
collections represents a 
iong-term commitment to 
existing and future 
generations. 
2. The museum is 
sophisticatedly equipped 
and professionally 
n a n aged co pr.jvide ilie 
ideal environment for the 
conservation and display 
of its collections. 
Therefore, the ultimate aim 
of any publicity, 
popularization or outreach 
effort is to attract people 
to visit the museum. 
3. A museum is not a 
business nor is it primarily 
a pedagogical institution, 
nor a part of the 
entertainment industry, 
although it is all these 
things in part. Museums 
complement curriculum 
education in schools but 
should not duplicate or 
replace it. The Hong Kong 
Arts Development Council 
focuses on the promotion 
of visual arts, especially 
the development of 
aspiring and practicing 
artists. For the Urban 
Council 's museums, their 
prime target audience is 
the general public. 
Museums do not only 
serve the interests of 
practicing artists or 
research scholars though 
. t h e y could,benefit from the 
services offered. Generally 
speaking, the different 
organizations, while 
offering complementary 
i^eryices. should h: \ve 
maintain an appropriate 
level of distinction among 
them. 
To map out the future 
directions of the council 's 
museum services, goals 
and underlying principles 
of the Draft Five-year Plan 
are set out in Chapter 3. 
Such goals and principles 
have to abide by the 
statutory parameters within 
which the Council 
discharges its have to 
abide by the statutory 
parameters within which 
the Council discharges its 
responsibilities prescribed 
under the urban Council 
Ordinance. *] 
2.1 to 2 .4 , The Five-Year Plan of the 
Provisional Urban Council 's Museums 
Select Committee, c o n s u l t a t i o n p a p e r , 
U r b a n C o u n c i l , Sep 1997 . 
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• Promotion of Hong Kong 
Arts should be 
emphasized. The ideal of 
MOCA does not only mean 
an enlarged physical 
venue. Excellent collection 
and exhibition, 
comprehensive education 
and promotion programs 
are also part of it. What 
the gei'ft.al public is 
interested in is not merely 
the exhibitions and items 
in themselves, but also the 
rationale and the policy 
behind the holding of 
certain exhibitions and the 
acquisition of particular 
items. An effective policy 
to promote local art is also 
of public concern. To 
formaiaie a good vyolicy 
for the promotion of local 
art, it is necessary for the 
Museum for Urban Council 
to involve the public in 
drawing up the policies by 
means of consultation and 
substantial research. 
MOCA will achieve to 
provide a well-facilitated 
venue for the appreciation 
of art and cultural 
exchange and preserve 
Chinese cultural heritage 
and promote the 
development of local art. 
The communication 
channel among public and 
MOCA will be established 
a close linkage through the 
operation of advisory 
board and in ‘‘friends of 
Museum". 
4 . 3 . 7 , 5 .2 .1 & 5 .2 .2 , R e p o r t o f an 
O p i n i o n S u r v e y on the H o n g K o n g 
M u s e u m of Ar t , M a r c h , 1997’ H o n g 
K o n g D e v e l o p m e n t and S t r a t eg i c 
r e s - a r c h C e n t c . ...^ ^ i ' '^" 
30 
m u s e u m of 
Exist ing Sta te 
h o n g Icong-
1.3.4 Client's goals 
According to the 
document obtained from Chief 
Curator, the Urban Council has 
the following architectural 
design preferences for MOCA: 
1 . maximizing space 
available from the site of 
the Museum of History, 
2 • providing a self-contained 
c .iVfemporary art museum, 
and 
3 . reflecting the state of the 
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.3.5 Collections 
programme 
That will depend on the 
collections now MOA have. 
They are only general pieces as 
you see in other contemporary 
art museum, two or three 
dimensional . There would not 
need any special advanced 
technology for exhibiting those 
art pieces. Like the artists 
doing the medium art, they may 
lieed the gallery with enough 
electrical plugs provided. 
There are about two 
thousand contemporary art 
pieces now in the museum. The 
objective of acquisition is to 
collect and preserve art works 
which can reflect a 
comprehensive picture of Hong 
Kong art. 
3 
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S e l f - p o r t r a i t p h o t o , sub-
miaed to in Searcn ofArtbv 
Cheung W a n - w a h . h c t c 
cour tesy Hong Kong Ar ts 
Centre. 
Moneybox in the shaoe of 
o ld Hong Kong Bank 
Bu i ld ing , submi t ted to In 
Search or'Arrb^ C h u n g Yin-
chai. Photo courresy Hong 
Kong Arts Cencre. 
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1.4 Problems and 
opportunities 
Most public have 
infrequent contact with arts, 
walking through the doors 
perhaps only once a year. A 
small number go frequently and 
account for a 
disproportionately large 
number of visits. The analysis 
of existing Hong Kong 
Museum of art is the way to 
search out the son-'ion^: for 
increasing the numbers of 
attendence from effective 
improvement of new MOCA 
planning structure. 
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1. I n f o r m a t i o n on v i s i t o r s to M O A : 
D i s t r i b u t i o n o f s t a t u s 
2 . I n f o r m a t i o n on v i s i t o r s t o M O A : 
D i s t r i b u t i o n o f a g e 
Attendance of 
museum 
.4.1a Research on 
visitors to Hong 
Kong Museum of 
Art (MOA) 
The research basis of 
MOA provides full informat ion 
for development of new MOCA 
in concerning the populat ion 's 
interest on Art museum. 
The total number of vis itors 
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The main target of the 
museum is local people, 
touris ts seem to share a slightly 
higher percentage than any 
group of local visitors. 
Visitors' age 
The distribution of 
visitor^ in terms of “g quite 
even. 
Visiting f requency and its 
relation to status and 
occupation of Visitors 
The Museum attracts more 
profess ionals or semi-
professionals . In addition, 
another major group who visits 
the Museum more than once is 
that of students. Apart from 
these two groups, the museum 
seems to have diff icul ty in 











Tourist Student Incumber Retired 
Status Tourist Student 













20 or below 21-30 31-40 41-50 51 or above 
Age 20 or below 21-30 31-40 41-50 51 or above 
Valid percent (%) 28.30% 20.30% 12.90% 11.50% 27% 
• Visiting 
B Visiting 
vis i t ing once (%) 
more than once (%) 
once 
more than once 
A B C D 
6.00 12.40 5.80 2.80 
G H 1 J 
35.30 19.40 5.80 1.20 
A B C D 
4.30 13.70 5.40 5.70 
G H 1 J 
48.80 5 2.30 2.30 
Manager or administrat ion G, 
Professional H 
Associate professional I. 
Clerk J. 
Sales and ski l led worker K. 
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Below: I n f o r m a t i o n on v i s i t o r s to 
M O A : Vi s i t i ng f r e q u e n c y 
Visitors' education 
About half of visi tors 
( in terviewers) receive 
secondary educat ion, one-third 
universi ty educat ion and the 
rest pr imary educat ion or 
below. The results show that 
the Museum attracts more 
educated people. 
Bookstore 
hea t h j r '.-,{ v'ciior^ 
( interviewers) knew of the 
bookstore adjacent to the 
Museum. For those who visited 
the bookstore, about two-f i f ths 
were sat isf ied with the 
collection of books. The 
bookstore seems to be a good 
spot for attraction to visitors. 
1 3.1. to 3.2., Report of an 
Opinion Survey on the Hong 
Kong Museum of Art, March, 
1 997, Hong Kcng Development 
and Strategic research Center, 
Hong Kong, 1997 
Kinds of audiences to MOCA 
This research basis is 
developed from the existing 
MOA visitors who will also be 
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.4.1 b The existing 
p rob lem of MOA 
Attendance 
The exist ing MOA fails to 
attract s tudents and 
profess ionals as revealed f rom 
the first survey. More 
importantly, the Museum 
cannot engender public 
part icipat ion in its activities. 
Even the a t tendance of 
artists and related profess ionals 
far f io i r sai iatcry. Despite 
the fact that responded artists 
and related profess ionals did 
visit the Museum frequently, 
they do not const i tute a 
s ignif icant port ion of whole 
populat ion. 
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1.4.2 Circulation 
It includes planning 
with a view to enabling the 
public to circulate and to 
arranging the collections and 
services in the most 
administrative and functional 
manner possible. The interior 
space shall be divided up in a 
more or ess permanent manner 
as to facili tate the infinitive 
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.3 Suggestions to 
MOA 
Quality of services 
• Dif ferent forms of installa-
tion art and sculptures 
should be installed outside 
the Museum to increase its 
at t ract iveness. 
• The content and design of 
display boards should be 
improved. 
• The design of the venue, 
l ighting inside the galler-
ies should be improved. 
• A cafe or a coffee shop 
should also be sent up to 
provide a place of rest and 
leisure for the visitors. 
• Audio and video programs 
should be introduced to 
attract visi tors. 
• More chairs should be 
placed throughout the 
gal ler ies (especial ly for the 
elderly). 
• The exist ing opening hours 
is until 6:00p.m.. Opening 
hours should be longer to 
enable working people to 
visit. 
• The Museum needs to 
adopt a more f lexible entry 
system so that visitors 
could re-entry the Museum 
freely within the same day 
or month. 
• The Museum should 
exploit new technology to 
enhance the quality of its 
services. 
• More theme exhibi t ions 
should be organized. 
R e p o r t o f an O p i n i o n S u r v e y on the 
H o n g K o n g M u s e u m of Ar t , M a r c h , 
1997 H o n g K o n g D e v e l o p m e n t and 
S t r a t e g i c r e s e a r c h C e n t e r , H o n g K o n g , 
1997 
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Opportunities for 
the MOCA 
1- Promotion of the museum 
• The first pr ior i ty of 
improvement of the 
M O C A ' s a t tendance 
should strengthen its 
promot ion work in order to 
attract more people f rom 
dif ferent strata and 
encourage visi tors, 
par t icular local artists, to 
par t ic ipate in its various 
activit ies. The promot ing 
i tems shall include the new 
image of MOCA. 
2. Promotion of services 
• Owing to the inadequate 
promot ion of the activities 
and services of the 
Museum, the fo l lowing 
recommendat ions are 
suggested: 
1 . f ree docent service 
should be provided at 
f ixed time intervals 
to all groups and 
individuals . 
2 . an interact ive 
informat ion directory 
should be provided at 
the main entrance 
and the entrances of 
the various galleries 
to introduce the 
services and pro-
grams offered at the 
Museum and the 
part icular galleries. 
3. Part ic ipatory art 
programmes 
4. Family-oriented services 
5. Lecture hall & art training 
Courses in s tudio art, art theory 
and art history at the extra-
mural departments and at the 
Arts Centre are important for 
local adults who want to 
receive training in art. All of 
these courses suffer f rom the 
lack of studio space. 
6. Active exhibit ion 
programme 
Currently there has no active 
exhibit ion programme which 
brings art to the community, 
although individual organiza-
tions like the Arts Centre does 
have programmes which bring 
art to public housing estates 
and public hospitals . 
7. Studio space 
Studio space has been a great 
problem for most artists, 
especially for sculptors and 
printmakers, who require space 
and equipment . 
8. MOCA as a meeting place 
There is no artist quarter 
where artists can meet and 
exchange ideas. 
9. Book and art supply stores 
4 .2 .3 , 4 . 3 . 1 . 5 , 4 . 4 . 3 & 4 .4 .4 ’ Visua l Ar t s 
C o m m i t t e e , Pos i t i on P a p e r on Visua l 
Ar t s , H o n g K o n g A r t s D e v e l o p m e n t 
C o u n c i l , H o n g K o n g , 1995 
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4 . 4 . 4 , Visua l A r t s C o m m i t t e e , P o s i t i o n 
P a p e r on Visua l A r t s , H o n g K o n g A r t s 
D e v e l o p m e n t C o u n c i l , H o n g K o n g , 1995 
.5 Technical 
support to art 
development 
A few local art 
suppliers are able to provide an 
adequate selection of art 
material for basic art produc-
tion. The selection, however, is 
highly limited in comparison 
with art suppliers stores in 
Western countries, especially in 
getting material other than for 
painting and drawing. 
Currently there is still 
a lack opportunity for artists to 
learn the most updated infor-
mation and know-how on 
applying the latest technology-
on art (e.g. computer art). 
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FUTURE STATE 
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2.1 Design mission 
statements 
1. The project would interpret 
the funct ion and existence of 
contemporary art museum 
under the basic needs of three 
d i f ferents groups of people: 
a. Art is ts 
Neutral and f lexible 
bui lding structure for 
comtemporary artworks 
exhibit ion and acting 
performance 
b. Visitors 
A dominant public 
space attracting people to view 
the art meet fr iends and relax 
inside 
c. Adminis t ra tors 
Flexible structure for 
ef fec t ive management 
2. The spatial concept would 
express and incorporate the 
unique context of Kowloon 
Park and Hong Kong. 
Technology advancement and 
planning would improve 
building structure and services 
system to provide a f lexible 
environment for both 
management and exibit ion 
purposes. 
3. The image of MOCA would 
directly express the spirit of 
Hong Kong contemporary art. 
4 2 
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Performance requirements 
1. Services 
The museum should allow 
people come not only to view 
the art but also to meet f r iends 
and relax at anytime. 
a. Cafe or restaurant 
. A cafe or a coffee shop 
should also be sent up 
-o provide a place of 
rest and leisure for the 
visi tors. 
• There is no artist 
quarter where artists 
can meet and exchange 
ideas. 
c o n t e m p o r a r y 
s t a t e 
h o n g k o n g 
2.2.1 Attendance 2.2.1.a Design goa l 
b. Material shops 
• An art suppliers shop 
are able to provide an 
adequate selection of 
art material for bosk 
art product ion. 
c. Book shops 
2. Art col lections 
Famous, recognized or 
experimental contemporary 
visual arts are also displayed. 
The quali ty of selected 
artworks should be controlled. 
3. Spatial qualities 
The museum provides a human 
comfort environment in 
concerns of spatial volume, 
lighting and circulation ... etc. 
< LAiviL. 
m u s e u m of 
2.2 Design issues 
This can be developed in a 
' t emple of cu l ture ' where 
gal ler ies were the dominant 
publ ic spaces. Newer visual 
arts faci l i t ies are airy, spacious 
places that attract people not 
only to view the art but also to 
meet f r iends and relax in the 
re f reshment area, bask with a 
book in pleasant areas. 
43 
I o 
m u s e u m of c o n t e m p o r a r y 
Future state 
h o n g kong-
2.2.1 .b Design goal 11 
MOCA will be an archi tecture 
which can let visi tors have a 
look (visibil i ty) on Hong Kong 
contemporary art and 
architecture. 
Performance requirements 
-Vis ib i l i ty 
1. Images 
This architecture shall be 
unique that make an at tractive 
impression on visi tors before 
they decided to enter the 
building. 
2. Transparent building 
envelope 
People who passed through the 
building, would recognize its 
nature by looking the art 
collections inside easily 
through its t ransparent 
envelope. 
Site selection 
This museum which should be 
visible to public, •"ecogmisd su 
location without obscurity. 
Q O n Tr 
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MOCA is an interactive face 
that can allow profess ionals or 
artists to educate the public the 
aesthet ic of contemporary art. 
It acts as a local artists ' 
gether ing place for formal or 
informal discussion. 
Performance requirements 
a. Free docent service 
The circulation space and 
movement sequence should 
faci l i tate the free docent 
service at f ixed time intervals 
to both groups and individuals. 
b. Interactive Information 
directory 
It should be provided at the 
main entrance and the 
entrances of the various 
galleries to introduce the 
services and programs offered 
at the Museum and the 
part icular galleries. 
c. Auditorium 
Seminar, lecture or educational 
film can be taken pii,<-e inside. 
d. Library 
Full documentat ion of Hong 
Kong contemporary visual art 
development should proceed 
and most collected information 
should be available to the 
public. 
e. Workshops for educators 
and scholars 
Studio space provides for the 
artist, educators or scholars 
who require space and 
equipment. 
2.2.1 .c Design goal III 
m u s e u m of 
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2.2.2 Circulation 2.2.2a Design goa l 
The circulat ion would be 
planned to fit the logical 
orders of permanent and 
temporary exhibi t ion for 
randomly or sequent ial ly 
ar tworks displays. 
Performance requirements 
- F l e x i b i l i t y 
The circulation space should be 
allowed for the fol lowing two 
layouts arrangement . 
1. Random layout 
This is a tradit ional arrange-
ment of display that is often in 
a series of galleries o f - o o m s , 
arranged in a random sequence. 
The objects and pictures may 
have been acquired in a 
piecemeal way and accommo-
dated wherever space was 
available. In particular, large 
exhibits had to go where they 
would fit. The display ends up 
showing what the museum 
possesses, rather than what is 
suiiahle o d ' r addition, 
the visitor can become con-
fused on entering if there is a 
plethora of signposts and 
notices which have been put up 
at different times. A unified 
system of guidance should be 
considered at the planning 
stage. 
Where there is a designed 
sequence, there may be queuing 
at peak periods for the more 
popular items and space must 
be allowed for this. 
2. Introductory display 
This is an al ternative arrange-
ment is to lead the visitor from 
the entrance to an introductory 
gallery which may contain a 
display summarizing the 
themes and subjects of the 
museum. If his eye is taken by 
one particular subject in 
greater depth. The same 
principle can be extended 
further in large museums. 
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2.2.2b Design goal II 
Accessibi l i ty of public 
All exhibi t ions and services are 
open to the publ ic . The 
opening hours of certain 
galleries and faci l i t ies such as 
auditorium and temporary 
exhibit ion gal ler ies shall be 
extended to enable working 
people to visit or rent for 
private uses. 
Performance requirements 
A separate access is provided 
for the public services which 
shall be free charged or not. 
4 
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2.2.2c Design goa l III 
Access ibi l i ty of artworks 
The ceil ing and doors height 
must be suff ic ient to allow for 
the clearance of very large 
paint ings. The circulation 
spaces allows enough turning 
radius for a large painting. 
Performance requirements 
Machine lift shall be provided 
for vertical t ransportat ion of 
ar tworks and apparatus. 
It is f lexible to allow dif ferent 
size of artworks put into the 
museum, so direct access for 
the huge artworks into the 
gallery space shall be provided. 
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2.2.2d Design goal IV 
Access ibi l i ty of handicapped 
Art for the disabled remains 
underdeveloped in Hong Kong. 
The circulat ion path should 
provide the disabled with 
oppor tuni t ies to access to every 
rooms. They can appreciate 
ar tworks or enjoy the services 
and faci l i t ies without any 
physical di f f icul t ies . 
Performance requirements 
No heavy door is installed for 
the ease of opening. 
The ramp is easy access by all 
kind of people. 
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Cone of Vision 








Enough space to 
allow easy movement 
for crowds. 
Enough space for 
free-standing art objects. 
Enough space to 
allow viewer to be o i 
of main traffic flow. 
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2.2.2e Design goal V 
Circulation within the gallery Performance requirements 
Adequate space should be 
provided for people to view the 
exhibits , and also to pass 
between groups of viewers. 
Cri t ica l D imens ions for a Visual Ar ts Faci l i ty 
L 
Minimum Distance of 
Ligm Fixture from Wall 
it 
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2.2.3 Facilities 2.2.3ai Design Goa l 
The faci l i t ies provided Performance requirements 
can st imulate a t tendance of 
public. 
1. Cafe and restaurant 
The cafe should provide 
welcome to all visitors f rom 
the museum and outside. 
The working hours shall be 
extended after the opening hour 
of exhibit ion gallery, so 
separated access should be 
provided. 
There will be an artist quar ter 
where artists can meet and 
exchange ideas. The inter ior 
design snould consider the 
habits of ar t is ts ' preferences . 
Design concepts 
The cafe and restaurant shall 
physically and visually connect 
to the temporary exhibit ion 
gallery where most displayed 
artworks shall be experimental 
and not recognized and 
accepted. This connection try 
to introduce them to public by 
another mean of way. 
The site surrounding green 
environment should allow the 
customers to enjoy inside the 
cafe and restaurant. 
Soft natural sunlight should be 
introduced to interior space. 
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2.2.3aii Design goal 
Performance requirements 
2. book and material shops 
The display area should be 
t ransparent ly looked through to 
let people recognize easily why 
kinds of the materials it 
provide. 
Sitt ing place shall be provided 
for reading. 
Performance requirements 
3. Workshops for educators 
and scholars 
Washroom and cleaning area 
should be provided. 
Poisonous air or water should 
be neutral ized before releasing 
outside. 
Number of people staying 
inside: 30 persons 
Design concepts 
These workshops are spatially 
decentral ized from the main 
component of MOCA and 
standing individually with their 
specif ic funct ion. Then, 
scholars and educators can rent 
and use them after the 
museum's opening hours. 
Psychologically, this physical 
separate or - the main 
administrat ion part provides a 
free space for learning and 
creation. 
The activities happening inside 
shall draw pedestr ians attention 
while they are passing through 
the buildings, so transparent 
building envelope should be 
designed to achieve on both 
V'--h]i( nr^r-potio ) ..;d 
education to visual art. 
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2.2.3aiii Design Goal 
Performance requirements 
4. Auditor ium 
The design faci l i ta tes the 
activi t ies such as seminars, 
lectures or educat ional f i lms 
show taking place inside. 
Numbers of audience: 100 




It is open to the public. 
Natural sunlight should be 
provided for the seating area 
but not the bookcases. 
Performance requirements 
6. Interactive information 
directory 
It should be highly visible to 
the museum's visitors. 
It shall be also visible to the 
outsiders. 
Design concepts 
The e<ectronic display b’9:_.d 
which can be inside the 
entrance hall, faces the main 
pedestr ians root in the park. 
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2.2.3b Design Goa l II 
Eff ic iency of management 
The faci l i t ies provided 
can maintain, repair or replace 
efficiently. 
The faci l i t ies provided 
can be effect ive to museum' s 
cost saving. 
Performance requirements 
1. Cafe and Restaurant 
The cafe includes the services 
support ing areas such as 
kitchen, washrooms, and 
storeroom, used independent ly 
to the museum's management . 
Their sizes will depend on the 
guiding of Hong Kong 
Building Regulation^ and 
numbers of served customers. 
Performance requirements 
2. book and material shops 
It is provided for both storage 
and display purposes. 
It is not recommended to allow 
sunlight penetrate to the 
storage area inside. 
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2.2.4 Images 2.2.4a Design Goa l 
The image should reflect its 
bui ld ing ' s funct ion. 
Performance requirements 
Transparent materials such as 
glass or plastic sheets shall be 
adapted as the building favades 
design to allow people to look 
what things are happening 
inside. 
Design concepts 
nius e u m 
Future state 
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2.2.4b Design Goal II 
Reflect ion of the context 
The image of MOCA is the 
most fo rcefu l target and 
ref lec t ion of contemporary 
conceptual and social 
cont radic t ions . 
Performance Requirements 
The issue of studying local 
cultural identity and its own 
dis t inct ive cultural heri tage has 
become a popular topic in 
recent years . 
5 
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2.2.5 Installation 2.2.5a Design Goa l 
The exhibi t ion space would be 
f lexible to safely house and 
exhibit a r tworks with different 
sizes and mater ia ls under 
dif ferent exh ib i t ions ' theme 
launched in M O C A . 
P e r f o r m a n c e Requirements 
1. Vision and v iewing 
The normal limit of vision 
without moving the head is a 
cone of 40 degrees. A picture 
can only be comfor tab ly 
viewed as a whole from a 
distance of about double the 
diagonal. The distance equal to 
the diagonal will enable the 
viewer to appreciate the deiai ls 
of the picture, but he will need 
to move his head to compass it 
all. 
2. Lighting 
Lighting for pictures should 
not come from an angle less 
than 45 degrees but the source 
should be screened against 
glare. 
Normal windows tend to leave 
adjoining walls and any 
displays on them in shadow. 
Where top light is noi used and 
side light can be subst i tuted. 
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3. Posi t ioning 
If the objects are placed too 
near corners, congest ion will 
tend to occur. 
Star exhibits should have extra 
viewing space and should not 
be placed too near to one 
another. 
4. Showcases 
Showcase are normally viewed 
from close up. Here the 
l ighting is usually art if icial , 
but should be screened f rom 
direct view. 
The source should be isolated 
f rom the exhibit so that 
maintenance can be carried out 
without breachinc ^-ecuritv. 
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Labels and descript ive panels 
Text and captions should be of 
a type size relative to the 
distance from the viewer. 
ScaU I 
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3.1 Schedule of 
accommoda 
tion 
The programme of 
accommodat ion will 
incorporate the schedule 
proposed by ASD noted in 
appendix 1 of meet ing minutes 
no. MUS/85 /97 which ref lects 
the basic needs of client. The 
new schedule will be evaluated 
in refer to it. 
1. Exhibit ion galleries 
With the increase in diversity 
and instabili ty of artistic 
trends, the gallery space should 
allow adequate spatial volume 
to house different sizes and 
mediums of artworks insides. 
The gross f loor area is def ined 
under the PUC's current and 
fu ture collections. 
Required gallery ceiling height: 
3.5 min. to infini t ive 
2. Library 
The MOCA library would has a 
comprehensive collect ions of 
art books and scholarly books 
for research. 
3. Research activities & 
archive 
This purpose is to develop a 
documentary collections of 
contemporary art in Hong 
Kong. The system opens all 
information to public and 
scholars. 
However, the form of 
exhibit ion interface should be 
adjusted in f lexibli l i ty 
concerns. The space should be 
allowed for accommodat ing 
both permanent and temporary 
exhibit ions or either purpose. 
4. Cafe and restaurant 
This improvement of work is in 
according to the ' suggest ions 
to MOA . The restaurant will 
provide a place of rest and 
leisure for the visitors and 
open to the public. 
a. Temporary exhibition 
galleries 
They have the same design 
requirements as the permanent 
usage. 
This is to incorporate the 
mission of PUC to encourage 
the young artists or 
profess ionals to demonstrate 
their own art collections. 
Seperated services and access 
need to be provided for its 
independently opening hours. 
Now only a Mcdonald fast food 
restaurant and store provide 
little indoor seating places for 
them. If high quality of 
services is provided, this cafe 
and restaurant will attract all 
visitors from the museum, 
Kowloon Park and Tsim Sha 
Tsui. 
There can be an artist quarter 
where artists can meet and 
exchange ideas. 
50% supporting services and 
circulation area is required for 
m u s e u m of 
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50 persons serviced restaurant . 
One person requires 1 s.m. 
approximately. 
4. Lecture room 
It is provided for present ing 
educational programmes to 
public. The programmes 
include lectures to increase the 
interest and knowledge of users 
on art and the descript ion of 
MOCA. 
5. Book and art supply store 
The bookstore which has a 
broad range of art books and 
materials available, is a 
attractive spot to visitors, 
professional and public. 
6. Ceramic studio 
Ceramics courses usual ly 
generate 100% enrol lment , 
consti tut ing the most popular 
courses in existing MOA, while 
the pr int-making courses 
usually attract only 50% 
enrollment. 
9. Exhibit ion preparation 
areas 
Area is requested by client 's 
planning for development . 
10. Museum collection stores 
Area is requested by client 's 
planning for development . 
11. Off ices and supporting 
services 
Area is requested by client 's 
planning for development . 
12. Sculpture court 
No specific space is designed 
for sculpture instaalation. If 
they can be put in open space, 
they will be distribed over the 
Kowloon Park. 
13. Scholar studio 
Individual studio space is 
allowed for taking MOCA 
research programme that 
invites visiting scholars to do 
the art creation. 
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7. Painting studio 
There is still lack of space for 
artists topainting. The size of 
artworks is limited. 
8. Video studio 
There is still a lack opportuni ty 
for artists to learn or to do the 
latest technology on art e.g. 
medium art. 
m u s e u m of 
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Schedule of Accommodat ion 
Public area Area (s. m. 
Exhibit ion areas 
1.1 Total Exhibi t ion Gallery 3853 
2. Visitors Services Facil it ies 
2.1 Lecture Room 190 
2.2 Cafe 108 
2.4 Book & art supply Shop 103 
3. Artists Studios 
Ceramic studio 190 
3.2 Video studio 159 
3.3 Scholar studio 50 
3.4 Scholar studio II 
Restricted Area Area (s. m. 
Exhibit ion Preparation Areas 
4.1 Carpentry Workshop 78 
4.2 Crate Storage 45 
4.3 Unpacking Examinat ion Area 43 
4.4 Display Equipment Store 178 
Summary 
m u s e u m of 
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5. Museum Collection Stores 
5.1 Paint ing Collection Store 174 
5.2 Ceramic & Sculpture Collect ion Store 
6. Off ices and Support ing Services 
180 
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6.1 Security Control Room 30 
6.2 Publ icat ion Store 56 
6.3 Conservat ion Laboratory 108 
6.4 Photographic Studio 159 
6.5 Off ices 234 
6.6 Bui ld ing Management Off ice 78 
6.7 Hong Kong Artists Archive Study Room 159 
6.8 Bui lding Maintenance Rooms and Circulation areas 2527 
washroom as required 
Gross Floor Area Total; 9100 
S u m m a r y 
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l . a Diagarms for 
area analysis 
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4.1 Major findings 
With the philosophical 
coming age of art, visuali ty 
drops away, as little relevant to 
the essence of art as beauty 
proved to have been in 
contemporary period. 
At all events, the 
model of the "an t i -museum" 
which prol i ferated under the 
avant-garde movements of the 
sevent ies and eighties was not 
to last forever, nor was it the 
only solution to be offered 
during these years. What is 
more, a new building can be 
used with f lexibi l i ty by the 
museum director and, in some 
cases, the spatial structure of a 
historical building can provide 
strong condi t ioning factors. 
Those are the al ternatives for 
the new century. They are 
generated f rom the thinking 
development of art in this age 
and accommodated with the 
increase in diversity and 
instabil i ty of artistic trends. 
4.1.1 New programmes 




In conclusion of the 
research, that two extreme 
types of programmes for 
contemporary art museum 
architecture shall be proposed 
1. A modern model 
It was that the 
museums of contemporary art 
which aimed to explain the 
complexi ty of trends, 
countertrend in 20"" century art 
in didactic fashion. 
This involved an institu-
t ional programme which was 
historical and pedagogic in 
approach, at tempting to cover a 
selection of works to represent 
each trend and each of the most 
important artists. 
Museum of this kind 
fol low a mimetic modeL oiir 
tending to resemble another in 
its conventional planning, 
towns of lesser importance 
trying to create collect ions 
which are, in fact, caricatures 
of collect ions in great cities. 
The building appeared 
as the center of contemporary 
art which arose as a response to 
this continuing evolution of 
art. 
2. A contemporary model 
There was no room for 
permanent collections or 
didactic selections here. The 
gallery areas shall be placed 
inside the containers for 
installat ions, direct ventures 
with artists, whether 
recognized or jus t starting out, 
who based their work on 
innovation. Thev also could be 
singular, monographic spaces, 
open to experimentat ion, trying 
out new ways of showing 
society recent art. 
m u s e u m of 
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4.2 Design 
strategies 
2.1 Differences to 
PUC programmes 
1. The project goal 
According to the 'chapter 1.3.4. 
client 's goals ' , the noted 
concerns of projects would not 
be the end of design. The 
combinat ion of museum's 
context into the behavior 
sett ings of pedestr ians around 
and within the park would the 
only chal lenge. The intension 
which can enhance the 
a t tendance of museum and 
improve the respect of 
contemporary art f rom public. 
2. The architecture 
According to the last chapter 
1.4.1, item 2 said, the contem-
porary model for art is an 
uncertain volume of space for 
diversity and instabil i ty of art 
trends. Therefore , the f lexibi l-
ity of using the space for 
interface between the artworks 
and visi tors is important 
concepts for this building. The 
architecture of MOCA would 
be a decentral ized complex. 
They would be consisted of 
several sect ions of building in 
convenient of the multi-
purpose funct ion. 
3. Site boundary 
The site boundary of MOCA 
would not be limited within the 
existing coverage of Hong 
Kong Museum of History. 
Now, the planning is to 
distr ibute them over the 
southern part of Kowloon Park. 
4. Site approaches 
The architecture should 
enhance the awareness of 
public that MOCA existed 
inside the park. Several points 
in the park would be chosen 
and installed with new 
elements directing the 
museum's location. 
5. Conservation of historic 
buildings 
Two linear historic buildings 
would be retained if they could 
be accommodated in the design 
concepts and spatial require-
ments of new MOCA. 
6. Nature of services 
Integration of social and 
aesthetic 
According to the analysis in 
chapter 1.5.2 opportunit ies for 
MOCA, improvement of the 
MOCA's at tendance would be 
the first priority in order to 
attract more people from 
different strata to come in and 
feel the excitement of contem-
porary art. The new aim of 
services is to allow people not 
only to view the art but also to 
meet f r iends and relax in 
ref reshment area. 
m u s e u m of try 
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7. Facil it ies 
According to the chapter 2.2.3 
facil i t ies, the fo l lowing 
faci l i t ies are suggested to be 
included or revised in the P U C 
schedule of accommodat ion; 
a. Permanent exhibit ion 
Six divided galleries are 
reunif ied in order to provide 
one big f lexible s tructure to 
permit d i f ferent ar rangement . 
b. Temporary exhibition 
Opening hours of this would be 
longer than the off ice hours, so 
separated access should be 
provided. 
c. Cafe and restaurant 
The cafe and restaurant would 
be the dominant space in 
MOCA. 
f. Artists and public quarters 
MOCA would not be an 
exhibition showrooms. People 
would like to stay a long time 
as its comfort . 
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d. Book and art supply shop 
The museum shop is changed 
into providing the specif ic 
services for sell ing books and 
art materials regarding to the 
contemporary art. It would be 
69 s.m. larger than the PUC 
proposed GFA (3 1 s.m.) 
e. Scholars studios 
They are to allow the talent 
artists working in their indi-
vidual studio space with 
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5.1 Interview 
Date: 12 Sep 1997, Friday 
Place: C o n f e r e n c e room, 3/F 
Hong Kong Museum of 
Art 
Time; 2:30 p.m. 
The project intent 
Hong Kong Museum of 
Art (MOA) collects over ten 
thousand art pieces but only 
10% collect ions can be 
exhibited temporari ly to the 
public. There are about two 
‘ t h o u s a n d contemporary art 
pieces now in the museum. It is 
inevitable that only 5% of them 
can be placed inside the 
contemporary art gallery inside 
MOA or for other temporary 
exhibit ion purpose. 
As the well developed 
economic and social 
environment in Hong Kong, 
regional culture issues are 
much concerned as the basic 
need. Most countries in the 
world respect their own 
culture. The new Hong Kong 
Museum of Contemporary Art 
(MOCA) will mainly focus on 
the contemporary art pieces 
which cooperate with the 
progressive growth of 
economic and culture in Hong 
Kong. 
Questions 
Can you describe briefly the 
general requirements of the 
museum design? 
For instance, the 
ceiling height in the gallery 
5.1a Mr. Tsang, Chief 
Curator 
C o l l e c t e d d o c u m e n t : 
Guid ing Principles 
Schedu le of A c c o m m o d a t i o n 
(Scheme C) 
The f ive-year p lan of the provisional 
Urban Counc i l ' s Museums Select 
C o m m i t t e e 
shall be not exceeding 6m and 
lower than 3.5m. It is 
suggested that the entrance 
room shall be certain volume 
for exhibi t ing some huge art 
pieces. 
It is possible to allow 
natural l ighting to penetrate 
inside the museum but that 
must concern with ultra- light 
that can damage the art pieces 
and also how the natural 
l ighting can work with the 
artificial l ighting inside to 
i l luminate the space. Certainly, 
the f lexibi l i ty of spatial design 
is the most important for the 
operat ion of one contemporary 
museum. The room temperature 
is twenty one degree Celsius 
and the relative humidity is 
f i f ty f ive. 
How do you feel about the 
architectural design of 
MOCA? 
The design and 
planning of MOCA is an 
innovative process. The 
creation of l ighting and space 
should not only fulf i l l the 
funct ional needs but also can 
stimulate the inspiration of the 
the work of record, exhibit and 
promote the value of Hong 
Kong contemporary art. The 
m u s e u m of 
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artists. The architectural style 
shall be personal but be 
pleased for the ar t is ts ' needs. 
How is contemporary art 
def ined? 
The artists who were 
horn after 9 [ 1, were classif ied 
in the realm of contemporary 
art. 
What kind of the 
contemporary art pieces will 
be stored in M O C A ? 
That will depend on 
the col lect ions now MOA have. 
They are only general pieces as 
you see in other contemporary 
art museum, two or three 
dimensional . There would not 
need any special advanced 
technology for exhibi t ing those 
art pieces. Like the artists 
doing the medium art, they may 
need the gallery with enough 
electrical plugs provided. 
designed to please for the 
popular i ty of public. It is a 
physical volume for proceeding 
main purpose is for the public 
to see the real things. 
Why is the site (Hong Kong 
Museum of History, Kowloon 
P a r k ) c h o s e n ? 
New Hong Kong 
museum will be completed 
soon at the location next to 
Hong Kong Science Museum, 
then the existing site in 
Kowloon park will be allowed 
for another usage after the 
removal . As this site is located 
inside the Kowloon Park which 
is the propert ies of Urban 
Council , the museum commit-
tee do not need to apply for the 
reserved land for this project 
f rom Hong Kong Government . 
If not, it will take very long 
time to wait for. 
Will the MOCA concern the 
relat ionship among the 
public? 
It is only one part of 
the duties that MOCA is to 
attracting the public to under-
stand the development of Hong 
Kong contemporary art but it 
will not the urban space that be 
m u s e u m contemporary-
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15 Oct 1997, Wednesday 
Depa r tmen t of Fine Arts, 
The Chinese University of 
Hong Kong 
4:30 p.m. 
5.1b Mr. Chan Yuk 
Keung, lecturer & 
artist 
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Medium: paint ing, mix medium 
& installation 
Collected document : Nil 
Questions: 
What's your duty inside the 
Museum Select Committee? 
I was invited as an 
advisor to raise our ar t is ts ' 
concerns and suggest ions to the 
new MOCA in Hong Kong. I 
desire to hear whether this new 
architecture will be designed 
eff ic ient ly for d isplaying 
contemporary artworks, 
especially for the instal lat ion 
art. 
Can yod define what s Hong 
Kong contemporary art 
briefly? 
Contemporary art is an 
exploration of contemporary 
thinking by means of art form 
but without the strict format 
limited. It can be presented by 
tradit ional format such as 
painting and sculpture, but also 
by any form of state. It shall be 
experimental and not 
recognized by public . In Hong 
Kong, the current trend is most 
inf luenced by the western. 
Artists would try to work out 
their ideas by installat ion or 
acting art. Certainly, modern 
Chinese paint ing is part of it. 
Why do you concern more on 
installation art in this 
project? 
This is because the 
size of contemporary 
installation art is varied unci 
unexpected. It shall be as small 
as my hand ' s size or large in 
infini t ive scale. The spatial and 
presentation problems of the 
existing Hong Kong 
contemporary art gal ler ies in 
Museum of Art in Hong Kong 
and Hong Kong Visual Art 
Center are that the exhibi t ions 
are both limited by the solid 
part i t ions inside ana -nc 
administrat ive regula t ions ' 
restrict ion. For example, you 
are not permitted to hang the 
works over 20 pounds to the 
ceiling and even put a nail on 
wall should be obtained by 
official permission in public 
gallery. We do not have the 
right to alter the light setting to 
achieve our required 
performing effect . 
What does it mean 
installation art? Can you 
describe it brief ly? 
The ideas of installation 
art are generated by space 
itself, its context and form. 
Artists then present their 
reflection in combination of 
their feel ings visually by two 
or three dimensional ob jec t ' s 
composit ions. The artworks 
shown now in the museum like 
the mixing of J i f fe ren t things 
together we call it "mix 
media". These artworks exist 
without real time and space 
limitation but installation 
artwork has its unique meaning 
of existence. 
What do you think about the 
existence of MOCA in Hong 
Kong? 
As oi.c" oT Hong Koiig 
contemporary artist, we can 
only focus on the issue of 
physical space where we are 
free to display our works in 
any form of state. This is 
because Hong Kong is still lack 
of public exhibition areas that 
fit to the art ists ' professional 
needs. I would hope that it 
could also be the social space 
for Hong Kong artists 
gathering. 
Can you suggest me some 
architectural ideas on 
MOCA? 
I think that the 
m u s e u m 
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museum space should be 
neutral to display the ar tworks. 
It would not cause any visual 
inf luences or distraction to the 
a r tworks ' nature. Moreover , it 
should provide a f lexible 
structure and space to allow the 
uncoil am events or ar tworks 
exist within. I can call the 
museum act as a "machine" . It 
purely fu l f i l l s the users ' need 
only. 
How is the choice of site? 
Don't you think it is 
appropriate to this projects? 
I would not much 
concern on the site select ion. I 
a;4rreo tf.pi -he sc .ccnon of 
Kowloon Park is more rat ionale 
than the existing Hong Kong 
Marine Police Quarter in Tsim 
Sha Tsui comparatively. The 
Kowloon Park is accessible by 
public transport and is reached 
within the walking distance. It 
is also nearly by the 
commercial district. We can 
easily buy materials that 
relating to the our display 
instal lat ion. The site also 
welcome to the public f rom 
dif ferent background. 
What other physical needs do 
you think it should provide? 
I think now the artist 
cannot have their own studio 
house that supported by selling 
income from their artworks. 
The existing workshops 
provided by government only 
welcome to the educators but 
not the artists. This is because 
they are opened as the off icial 
hours of museum and town 
hall. Artists are not a 
businessperson working f rom 
9:00a.m. to 5:00p.m.. 
Therefore , we require the space 
that shall be rented by artists in 
lower market price and offered 
to the :>cho5ar3 for iheir art 
creation without charges. 
Certainly, this should be well 
consider the art ists ' working 
behavior. 
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5.2 Precedent study KUNSTHAL, Rot te rdam 




Comple t ion : 
Con t rac t Sum: 
Exhibition space : 
Westzeedijk 341.3015 AA Ro t te rdam 
Rem Koolhaas/ OMA 
Ove Arup, London 
City of Rot terdam a n d Ministry of Welfare, Health and 
Cultural Affairs 
1988-89 
Oc tobe r 1992 
32 mill ion guilders 
3400sm. 
Programme 
Each year there are 20 to 25 
large and small exhibit ions in 
the Kunsthal. They range from 
art. photography and 
architecture to Jewelry, cars 
and football clubs. 
The programme demanded 
three major exhibition spaces 
to be Jointly or separately, an 




The Kunsthal has no collection 
of its own and is not a museum. 
It always presents a choice, 
some of which "call on art ' this 
building during a tour of 
Europe or the world. Creates 
continually come in and after 
move on again. 
Context 
The site presents a dual 
condition: the southern edge is 
bordered by the 
Massboulevard, a "'highway" 
on top of a dike. The northern 
side, a level lower, faces the 
Museum Park, conventional 
contemplation. 
Like the park, it has an urban 
and a rural side. On the side 
directly adjoining the park, the 
bui lding looks like a museum: 
calm, and with a facade of 
"natural" materials such as 
glass and travert ine. The side 
facing the Westzeedijk. on the 
other hand, ref lects the city and 
the busy road by appearing as a 
collage of separate eleiuents. It 
is misleading. A building is a 
unity. In a society based on 
speed and change, with cars, 
planes and television, almost 
everything is glimpsed in 
f ragments , certainly when seen 
from the road. One of the 
elements used here is a glass 
facade topped by a projecting 
roof which bears a striking. 
Design concept 
There is no detail, only a 
concept. 
The facades 
The bui lding has man faces 
and as a whole it seems straight 
forward. It is a large, flat, 
square box with a narrow, high 
tower as a vertical accent but it 
is not easy to see how it all fits 
together. Every facade is 
different . Sometimes the 
Kunsthal looks transparent and 
open, at other times introvert 
and closed. Its appearance can 
be calm and lucid, but also 
of 
Appendix 
h o n g k o n g 
f ragmented , like a collage of 
separate elements, there is no 
clear f ront or back. It is not for 
nothing that it has been 
nicknamed both ‘the box of 
t r icks ' and what isn ' t . 
The Bui lding layout 
The various parts of the 
bui lding seem to be lightly 
piled on the top of each other; 
f loors slope and several ramps 
traverse the structure. For, in 
addition to being an exhibit ion 
bui lding, the Kunsthal is a 
t raf f ic intersect ion. It lies 
exactly in between 
Museumpark and Westzeedijk. 
A rhMiig l amp runs straight 
through the bui lding and 
bridges the height d i f ference of 
six metres between the two 
whether people enter the 
Kunsthal or keep on going. The 
Kunsthal is both the end of the 
park and an entrance gate. A 
service road runs beneath it 
which has been retained. 
Exhibit ion area and lighting 
effect 
The exhibit ion space next door 
has one glass wall and beside it 
a l ighting f ixture of thin neon 
tubes which most resemble 
crude embroidery sti tches 
against the black ceiling. This 
combinat ion of daylight and 
artif icial light makes this space 
part icularly sui table for events 
employing exhibi t ion on the 
court culture of Indonesia . 
In the second exhibit ion space, 
at the level of Westzeedijk, the 
law of gravity hardly appears to 
apply; it is so light and airy, 
and seems almost nonchalant ly 
put together. Here and there a 
tiny steel column supports the 
ceiling of sheets of mat plastic 
suspended apparent ly casually. 
Now and again a rather 
protrudes like a dropped stitch 
in a piece of fabric. A sea of 
f i l tered daylight enters here, 
which makes this space 
especially suitable for painting. 
The third and highest 
exhibit ion space has no 
windows and is thus suitable 
for display of drawings and 
light sensit ive material for 
showing paintings. 
Circulation and movement 
The pedestr ian ramp (0) is 
spilt , with a glass wall 
separat ing the outside, which is 
open to the public, from the 
inside, which is part of the 
circuit. A second ramp, running 
parallel and reserved, is 
terraced to accommodate and 
auditorium, and beneath it the 
restaurant . On the level where 
the two ramps cross, the main 
entrance is de f ined ( l ) . From 
there the visitor enters a 
second ramp which goes down 
to the park and up to the dike 
level. 
Approach the first hall (2), one 
confronts a stairway and an 
obstructed view, which is 
gradually revealed a landscape 
of t ree-columns with a 
backdrop of greenery f ramed, 
and sometimes distorted by the 
different types of glass of the 
park facade (3) 
From theic i4Vo!;c ^oSiOvVs the 
inner ramp (5) leading to hall 2 
(6,7), a wide open skylight 
space facing the boulevard. 
A third ramp along a roof 
garden (8,9) leads to a more 
intimate single-height hall 
(10), and fur ther on to the roof 
terrace (11). 
Materials 
Expensive, classic materials 
such as corrugated plastic, bare 
concrete, galvanized steel 
gratings and rough tree trunks 
were used. The building has a 
varied appearance in contrasts. 
Cables and pipes are sometimes 
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neatly f in ished and sometimes 
del iberately left in view and 
sometimes concealed in f loors 
and ceil ings. Detai ls are 
sometimes neatly f inished and 
somet imes del iberately ' rough 
and ready ' . 
Cafe-restaurant 
It has a sloping roof and is 
high, light and spacious on one 
side and low and intimate on 
the other. The columns are 
placed at right angles to the 
ceil ing and are placed at right 
angles to the ceil ing and are 
thus not straight. The 
Spatiiil arrangemept 
The bui lding was conceived as 
a square crossed by two routes: 
one, a road running east/west, 
parallel to the Maasboulevard; 
the other, a public ramp 
extending the north/ south axis 
of the Museum Park. 
Continuous circuit 
The square is divided into four 
parts by crossing. A sequence 
of contradictory experiences 
which would nevertheless form 
a cont inuos spiral, it is to 
imagine a spiral in four spiral. 
The cooperat ion with artist 
The restaurant interior was 
designed by the artist Gunther 
Forg and goes well with 
Koolhaas ' s nonchalant choice 
of materials . 
Materials design 
The materials matching caused 
no space was allocated to be 
completely perfect , so the 
visitor is left wonder ing what 
is del iberate and what isn ' t . 
Landscape design 
As the museumpark next to the 
bui lding is also designed by the 
same architect, both places are 
linked into two. Architect 
viewed them as architecture 
and t ransposed the themes he 
had used in the design of the 
park, such as 'cul ture versus 
nature ' and ' the park as nature 
made by man ' , to the Kunsthal 
in various ways. The columns 
in the large exhibit ion hall are 
clad with hol lowed-out tree 
trunks, so that it looks as if the 
upper level is shored up by 
trees. This can be seen as an 
allusion to the park. 
Visual Sign 
The building services machine 
is renovated into a tower form. 
The east elevation which faces 
main street, is painted with big 
logo. The logo is an attractive 
sign to let outsiders find out 
the building easily. 
Problems 
Maintenance 
As general f in ishing materials 
such as corrugated plastic, bare 
concrete or galvanized steel 
grat ings are 
Accessibil ity 
The entrance which is next to 
the auditorium, is located at the 
middle of the ramp liked from 
the museum park to the 
highway. The visitors cannot 
find it out directly from two 
different euds Oi the ramp, at 
the highway side or museum 
park. 
Movement 
The third ramp is designed in 
form. This is inconvenient for 
disabled to walk through the 
building. It destroyed the 
continuous process of 
circulation inside. 
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Arch i tec t : 
Design: 
Comp le t i on : 
Gross Floor t^  
Naoshima Island 










The visitors can only visit the 
museum by boat. 
Programme 
Art museum complex is sited 
on a promontory over looking a 
quite beach, at the southern tip 
of the island. The museum is 
designed to receive visi tors 
directly upon their arrival by 
boat. This contemporary art 
museum provides gallery and 
hotel services to publ ic . 
Context 
Naoshima is a small island in 
the inland Sea of Japan. While 
backed by hills, the site is 
exposed to the ocean on three 
sides, and enjoys a view of 
distant Shikoku. 
Accessibil i ty 
Coming ashore via a newly 
constructed wharf , visi tors are 
greeted by a stepped plaza 
which funct ions as the 
entranced to the facility. 
Movement 
Upon entering the museum, 
visitors are led directly into the 
gallery - a large subterranean 
space, two levels high, 50 
meters long, and 8 meters wide. 
Af ter through the gallery, they 
are received into the main 
lobby, a cylindrical volume -
20 meters in diameter, with a 
ceiling height of 10 meters -
which can accommodate 
temporary exhibi t ions and 
performanv;es, and which 
connects the main gallery to an 
hotel and an exteriors stepped 
terrace. 
The view 
The gallery, the hotel , and the 
stepped terrace all open - on 
their west side - towards the 
ocean, and draw the tranquil 
ocean scenery of commut ing 
boats, and the light of ihc 
setting sun, deep into their 
interior spaces. 
A stroll path circles the 
museum complex, its progress 
marked by plazas of fer ing 
dramatic views of the ocean. 
Relevant ideas 
The spectacular surroundings 
are made part of the museum 
and its grounds, and a rich 
environment is created where 
visitors, benumbed by city 
living, might feel their natural 
sensit ivit ies return, as they 
partake in art and nature. 
The combination of hotel and 
museum use encourage the 
relation between the visi tors 
and content of art inside the 
space. 
The scheme put forward by 
architect exploit all the 
symboiic-value associated witli 
the museum: a box containing 
objects , a sacred treasure 
guarded by dragons. The 
objects are a symbol of the 
world. 
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Carre d Art, Nimes 




Comp le t i on : 
Con t rac t Sum: 
Gross Floor Are 
Norman Foster a n d Partners 
Ove Arup a n d Partners 
City of Nimes 
1993 
16, 
mill ion French francs 
iOO s.m. in to ta l (4500 ground) 
Programme 
A competi t ion for a 
media theque -cum-museum of 
contemporary art was organized 
in 1984. Twelve internat ional ly 
renowned architects were 
invited to part icipate, after 
which Foster associates were 
appointed architects. 
The exist ing museum of 
archaeology, f ine arts and 
urban history were to be 
housed in the new center, 
which would also be home to a 
sizable collection of French 
modern art, a total of 150 
works which the city had on 
loan from private collectors. 
The V cntf-! Vv OuIg also have an 
area for temporary exhibi t ions, 
where an annual ‘‘exposition de 
pres t ige" would be held during 
the summer. 
The media theque was to be 
situated in another wing of the 
complex. The existing 
municipal library had become 
inadequate and was unable to 
cope with the publ ic ' s changing 
tastes. The new mediatheque 
would provide both written 
works and visual auditory 
devices, a department for video 
material (special izing in 
dramatic arts), a theater 
booking off ice and an art 
library. The new complex 
would also enhance Nimes ' 
status as a tourist center. 
Building type 
The main part of the building is 
planned on five levels with 
servicing and stores ueiow. At 
ground level is the 
media theque - a combinat ion of 
lending library, reference 
library and art library together 
with booking off ices for 
theaters and bullf ights. Above 
this is a permanent modern art 
collect ion in a f lexible gallery 
space. The different parts of 
the building are linked 
internally by a broad slairc^isc 
located in an open courtyard 
not dissimilar in spirit f rom the 
tradit ional Nime urban fabric. 
Context 
At Nime, the monument with 
which the proposed 
Media theque has to establish a 
dialogue is the Maison Carree, 
the third century AD temple of 
Carius and Lucius Caesar, still 
in a miraculous state of 
preservat ion. 
Design concept 
High-tech version of the 
Roman peristyle is applied. In 
contrast to Greek temples, 
Roman temples are not entirely 
surrounded by a f ree-s tanding 
peristyle: they consist of an 
open and a closed part. In 
Fos te r ' s version of the Roman 
peristyle - which is actually of 
Etruscan origin - the free 
s tanding "columns" are slender 
pillars which support the 
awning above the terrace. The 
awning forms an integral part 
of the roof ing structure. The 
' c lo sed ' part of Fos ter ' s 
s tructure is formed by glass 
walls in which the support 
pil lars are clearly visible. They 
mirror the Corinthian 
enioedded c'^iiu.ms h) the ';iis 
of the Maison Carree. 
Layout 
Even though the center had to 
house a wide variety of 
facil i t ies, it is not out of 
proport ion, because half of the 
building was situated 
underground. Two of the four 
underground levels are open to 
the public. The library is 
situated on one of these floors. 
The museum is situated on the 
upper f loors. Due to the 
purpose of the rooms in this 
area, windows were not 
essential. The mediatheque and 
mus eum of 
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the library can be viewed from 
the central hall, where the 
stairways and lift are situated. 
Proportion 
Three pillars arc added to the 
corbel l ing roof, whereby the 
harmony with the Maison 
Carree was enhanced. 
Scale 
The response of a low building 
to echo the height of 
su r roundins buildings. 
bringing about a perfect 
synthesis between the 
venerable past and the best that 
modern architecture had to 
offer. 
No diagonals in structure 
It made the inuseum without 
the industrial look and run one 
terse memorandum. The 
reticence and its lack of 
technological rhetoric brought 
harmonious relat ionship with 
the surrounding context. 
82 
L i g h t i n g 
Architect uses local stone as a 
cladding material and 
• ncorporat ing an idea of Louis 
Kahn. the light funnel , to 
introduce dif fused natural light 
into the library spaces. 
Cafe restaurant 
It is on top of the mediatheque 
with shaded terrace 
over looking the magnif icent 
view of the city. 
Contemporary vs historical 
period 
It is an uncompromisingly 
contemporary building, with 
the proport ion, scale control 
and elements design are well 
controlled with the contextual 
reference. It is successful in 
Leisure act iv i ty 
The terrace on the roof top is 
next to the cafe restaurant 
where is open to the public to 
enjoy the drink with a 
magnif icent view of the city 
and sunlight. 
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Arch i tec t : 
Design: 
Comp le t i on : 
Site Area: 
Tsurumi-ku, Osaka 
Tadao A n d o 
1988 
1990 
Garden of Fine Arts. 
Tsurumi-ku, Osaka 
Programme 
The theme of Asia first 
international horizontal 
exposi t ion - the International 
Garden and Greenery 
Exposi t ion, held in Osaka in 
1990 - was the explorat ion of 
new conccpls in hoi t icul ture 
and gardening , with a view to 
the twenty - f irst century. 
Flowering plants and other 
variet ies f rom all over the 
world were assembled on the 
grounds, amid elaborately 
designed gardens. 
Building Type 
Pavil ion and landscape design 
Context 
The garden of Fine Arts 
featured open-air displays of 
masterpieces of f ine art, 




The design began from an 
inquiry into the essential nature 
of gardens - whose 
composi t ion, I believe, should 
include not only plants, but all 
the elements of nature. Taking 
water, wind, and light as its 
motifs , the Garden came to 
embody a proposal for a new 
form of kaiyu-shiki - or " tour-
style - g a r d e n . 
Elements 
Forty-f ive pillars, 12.6 meters 
high, were arranged on an even 
grid in a pond. 
Ramps 
They took the form of glass-
walled roof less corridors -
ascended in opposite 
directions, suspended above 
the pond. Funct ioning as 
outdoor art galleries, the ramps 
displayed images reproduced 
from Chinese scrolls. 
Wall painting 
In the entrance space, 
Michelangelo ' s The Last 
Judgement and Leonardo Da 
Vinci 's The last Supper were 
presented as large murals, 
overlooking a sunken garden. A 
format of display producing 
optimal viewing condit ions was 
adopted for each picture, 
which, rather than being 
viewed from one level in the 
conventional manner, could be 
viewed from all angles. 
Relevant ideas 
Outdoor exhibition area 
It offered the visi tors the 
experience of viewing 
masterworks of art with their 
senses awakened by light and 
wind - exper:c.ii;c.s of urt 
involving, not only their visual 
sense, but their entire 
sensibili t ies, that will be likely 
to remain long in their memory. 
Materials combination 
It was harmonious to combine 
the design of ceramic tiles with 
the painting pattern pasted on 
huge concrete wall. The grand 
n,p? •:+ss‘“n of u.'.i.iting 
remained to be presented in 
this new environment. 
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Arch i tec t : 
Engineer: 
Funding: 
Comp le t i on : 
Built Area: 
Hong Kong Museum of Art, 
Hong Kong 
Salisbury Road, Tsim Sha Tsui 
Arch i tec tu ra l Services Depa r tmen t 
Arch i tec tu ra l Services Depa r tmen t 




Hong Kong Museum of Art is 
designed for art displays, 
promotion and educat ion. It 
comprises six art galleries, and 
other support ing faci l i t ies such 
as ar t i facts storage, 
conservat ion laboraiorie". h 
lecture hall, art studios, an art 
reference library and off ices . 
The size of gallery ranges f rom 
800 sm. To 1400 sm. And the 
clear height ranges f rom 3m. 
To 4.5m. to cater for d i f ferent 
types of exhibits , including 
ancient Chinese f ine arts and 
contemporary Hong Kong arts. 
^iuiiiJ.iig 1 vpe 
The museum is f ive storeys 
tall, with one level of 
basement. 
Context 
It is located with the Audi tor ia 
Block, Hong Kong Space 
Museum, it forms part of the 
Hong Kong Cultural Center. 
Design concept 
A modular grid of 1.2m. is 
adopted for the suspended 
ceiling, exhibit ion cabinets and 
services layouts, which can 
accommodate di f ferent layout 
conf igurat ions for var ious 
types of exhibi t ions. 
Layout 
The building is divided into 
three blocks. 
Facade 
Its windowless facades reflect 
its funct ional requirements of 
screening ultra violet lighi^ 
f rom the galleries. Large 
windows are provided at the 
central lounge of each floor, 
where visi tors can relax and 
enjoy the harbor views. 
Materials 
The use of profi le and plain 
f^rramie wall t i les shows the 
unity of the museum and other 
bui ldings of the HKCC, while 
the more ref ined tile pat terns 
reflect the identity and 
character of the Museum. 
Ramps 
They took the form of glass-
walled roofless corridors -
ascended in opposite 
directions, suspended above 
the pond. Funct ioning as 
outdoor art galleries, the ramps 
displayed images reproduced 
from Chinese scrolls. 
Relevant ideas 
Circulation 
The main vertical access is 
located at the central block 
which divided the exhibition 
areas into two separated 
blocks. This approach provides 
d clear visiOii for the vis'tr.u' 
on each gal lery 's location. 
Problems 
The windowless facades design 
ignores the advantage of 
Victoria Harbor view. 
The inappropriate profi le and 
plain ceramic tiles were chosen 
as the external wall f inishing 
iiidisriji niai ^s^iii 'JUL 
the atmosphere for the fine 
arts ' context. It is easier to 
relate the ideas on public 
toilet. 
As the movement among each 
gallery relies on the vertical 
circulation by escalators and 
lift machine. This approach is 
in convenient to the disabled 
and aged people. Moreover, the 
rigid and repeat arrangement of 
space from floor to f loor cause 
a regular and dull movement 
experience. 
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Establ ishing per formance 
cri teria for the museum 
environment is a balancing act 
f rom the beginning. The 
condi t ions best suited for the 
preservat ion of the collection 
are weighed against the 
comfor t of staff and visitors. 
The climate and site, and the 
wel l-being of the building 
itself, must be considered, 
especial ly in the case of an 
exio ' ing or a his toi ical 
structure, which be threatened 
by the very condi t ions that best 
safeguard a collection. 
5.3 Special studies 
on environmental 
issues 
1. Humidity and temperature 
All organic substances 
seek a state of equil ibrium with 
the relative humidity of their 
environment . Below 35% at 
room temperature, objects tend 
to dry out, shrink, or become 
brittle. At high relative 
humidity, they may swell. 
Paper can stain, soluble glues 
may weaken, and mold can 
appear. Changes in 
temperature cause ”(pans:on 
-' •‘ 
and contraction of heat-
conduct ing materials such as 
metals. 
Performance Requirements 
Relat ive humidity (RH) and 
temperature 
Group 1:Objects able to 
tolerate variable condit ions: 
Cciamic. uiipolychroiried Uct: 
and marble, gold, silver, stable 
glass 
RH min. 25% in 
winter 
max. 50% in 
summer 
+/- 10% RH 
daily only 
Temp. 21 degree Celsius 
5.3a Environmental 
control 
Organic materials, paint ings on 
canvas, wood furni ture , 
polychromed wood, cellulosic 
materials , paper, books, textiles 
and costumes, leather, 
parchment , bone, ivory 
( including miniature paintings) 
RH min. 35% in 
winter 
max. 50% in 
summer 
+/- 6% RH 
duily only 
Temp. 21 degree Celsius 
Group 3: Objects that require 
extremely stable condit ions: 
Inlaid, gilded and lacquered 
furni ture , wooden musical 
instruments, panel paintings on 
wood, icons, i l luminated 
manuscripts , Japanese screens 
RH 50% +/- 2% daily 
Temp degree Celsius 
Group 2: Objects that require 
stable condit ions: 
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2. Air Quality 
Much indoor air pol lut ion, 
gaseous and part iculate , is 
del ivered by vent i la t ing 
systems. Without f i l ter ing, 
sul fur dioxide, ni t rogen oxides, 
and ozone can reach high 
enough concentra t ions to affect 
col lect ions seriously. 
The placement of air intakes 
should be careful ly considered 
by the museums which is 
located in urban area. The air 
pol lutant was emitted f rom 
industry and automobi le . 
Performance requirements 
A posit ive air pressure is 
established inside to prevent 
outside polluted air f rom 
penetrat ing into the f i l tered 
environment . 
Part iculate f i l ters are screens 
or meshes placed in chambers 
or trays in the path of the air. 
3. Lighting 
Both natural and artificial light 
would be control led to avoid 
fading of fabr ics , and 
deter iorat ing of water color 
paint ings and photographs . But 
this control shall not affect the 
quality of l ighting inside. 
Performance requirements 
Ultra-violet f i l ters can be 
benefic ia l , expert advice 
shoulu be - ought for lii^s 
objects of value. 
The light level 
Group 1 :Objects especial ly 
sensit ive to light: 
textiles, watercolors , pr ints and 
drawings, manuscr ipts , dyed 
leather 
Max. i l luminance: 50 lux 
Ultraviolet radiat ion: 75 
microwat ts / :umen 
Group 2:Objects less sensit ive 
to light: 
oil paint ings, tempera 
paint ings undyed leather 
Max. i l luminance: 200 lux 
Ultraviolet radiat ion: 75 
microwat ts / lumen 
Group 3 : 0 b j e c t s insensit ive to 
light 
Metal , stone, glass, ceramics, 
jewelry, enamel 
Max. i l luminance: 300 
lux 
Ultraviolet radiat ion: 75 
microwatts / lumen 
4. Condensation 
In hot weather, when the 
HVAC system is in its air-
condit ion, dehumidi fy ing 
mode. The moisture in the 
exterior air meets cool, dry 
surfaces inside and causes 
condensat ion inside the 
building. In winter time, 
condensat ion may form as the 
warm, moist air of the interior 
permeates the wall 
encounter ing the cold: dry 
outside. 
Performance requirements 
Heavy insulation in walls and 
attics, double or triple glazing, 
and vapor barriers are used to 
buffer the building. However, 
an absolutely impermeable 




h o n g k o n g 
5. Materials 
Care must always be 
taken when selecting the 
modern materials used in 
display. The mater ia ls shall 
contain elements which are 
harmful to human health and 
artworks conservat ion, presents 
in museum atmosphere . 
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Performance Requirements 
New concrete is usual ly 
v ' « k a l i n e and, al though dry to 
the touch, requires t ime to cure 
and release its moisture. 
Some plastics, such as 
thermoplast ic t i les and their 
adhesive, can affect 
photographic material . This 
should always be mounted on 
an acid-free base, such a rag 
boar J not a mechanical wood-
pulp b o j r a , and the special . 
adhesive used. 
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5.3b Cl imatic control 
The system should meet the 
speci f ica t ions set for 
temperature and relat ive 
humidity, four interrelated 
operat ions are necessary: 
heating, cooling, humidi fy ing , 
and dehumidi fy ing . 
The system should be designed 
to meet the chal lenge of the 
unusual , if infrequent , extremes 
'n weather, as well as the swing 
seasons of spring and fali v.ncn 
condi t ions can vary widely day 
to day. 
Performance Requirements 
1. Ventilation system 
Solvents used in conservation 
laboratories and workshops 
should be prevented entering 
into other parts of the building. 
2. Micro-Climates and 
buffering 
An object requir ing precise 
controls can be accommodated 
in a micro-cl imate - that is, an 
dir-tighi cor^'^ine'- or case that 
resists environmental swings in 
the immediate surroundings. 
88 
The spaces on the perimeter of 
a building are more likely to be 
affected by weather changes 
than those buried deep in the 
interior. Sensitive objects can 
in this way be given micro-
environments . rather than 
mal'-ng the whole biahjli ig a 
macro-cl imate. 
In a gallery of oil paintings, 
one or two panel paintings 
might be accommodated in a 
special case with internal 
climate control . 
On a larger scale, if a number 
of objects that would be 
exhibited together is 
substantial ly different as a 
group from other pasts of 
collection, the gallery or 
galleries might be segregated 
into a discrete 
heating,venti lat ion, and air-
condit ioning (HVAC) zone. 
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5.3c Building sevices 
control 
1. Fire 
Damage to objects in museums 
is caused not only by the fire 
itself but even more by the use 
of water to f l ight fire. 
Prevent ion rather than cure is 
emphasized on fire issue. 
2. Acoust ics 
Sound isolation between rooms 
can often be achieved with 
common sense and careful 
p lanning and may be less costly 
than containing the noise 
disrupt ion by physical barriers. 
audience and those in areas 
adjacent to the auditorium. One 
strategy is to look for the 
possibil i ty of using quiet or 
unoccupied spaces, such as 




The structure and f inishes of 
new bui ldings should be as 
mcombus t ib le as pract icable. 
Smoking is never permitted in 
museum. 
Fire ext inguishers should be of 
types that minimize damage. 
A serious effort should be made 
during design and construction 
to reduce and control the noise 
generated by the bui lding and 
its ev tual occupants, '^he 
vary nature of museum spaces, 
the intensive HVAC systems 
add up to potential ly noisy 
bui ldings. 
Performance Requirements 
The reduction of noise 
generated by equipment and its 
installat ion, the use of 
materials to reduce the 
Irai^smission ul:' n o h c , --nd the 
use of sound isolation to 
reduce the transmission of 
noise f rom space where noise is 
unavoidable . 
Outdoor noise sources shall be 
reduced by bui ld ing 's 
conf igurat ion, the advantages 
of natural or artificial noise 
barr iers and arrangement of 
room spaces. 
Restaurant is the source of a 
number of sounds - voices, 
clanking dishes and silverware, 
and kitchen noises. Physical or 
acoustical isolation of an 
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3. Security 
Museum contains objects of 
value should be provided with 
good security systems. 
Traditionally, rel iance has been 
mainly on at tendants or 
wardens. 
4. Technology advancement 
All collected data in MOCA 
intended to be stored into the 
computer and make them 
accessible to the public . 
The security is maintained by 
spatial, mechanical and 
electrical measures to prevent 
the removal and damages of 
objects . 
The maximum visual coverage 
from the warding posi t ion is 
provided. 
Performance Rtijiiireiuent^ 
The access between the public 
areas and the adminis t rat ive 
section are ful ly secure. 
There should also be facil i tated 
by ensuring that there are no 
hiding places, such as c leaners ' 
cupboards, opening directly off 
the public areas. 
The control of egress during a 
f ire alarm, as a false alarm, can 
be used as a diversionary tactic 
during a theft . 
All external doors and windows 
should of course be protected 
from illegal entry. 
m u s e u m of 
Appendix 
h o n g )cong 
Bibliography 
91 
1. Josep M. Montaner, 
Museums for the New 
Century, Editorial Gustavo 
Gill, S.A., Barcelona, 
1995. 
2. Introduction to Hong Kong 
Museum of History, Urban 
oi.>nr l. Hong Kong, i983 
3. Pal C. K. Leung, Thesis 
report : Amenity Facilities 
in Victoria Park, The 
Chinese University of 
Hong Kong, Hong Kong, 
1997. 
4. The Five-Year Plan of the 
Provisional Urban 
Council's Museums Select 
Committee Consultation 
‘ / 9y / . 1 uu! " 
Council, Hong Kong, 
December 1997. 
5. Report of an Opinion 
Survey on the Hong Kong 
Museum of Art, March, 
1997, Hong Kong 
Development and Strategic 
research Center, Hong 
Kong, 1997. 
6. Visual Arts Committee, 
Position Paper on Visual 
Arts, Hong Kong Arts 
Development Council, 
Hong Kong, 1995. 
7. Joan Darragh and James S. 
Snyder, Museum Design, 
Planning and Building for 
Art, Oxford university 
Press in association with 
The American federation 
of Arts and the National 
Endowment for the Arts, 
New York, Oxford, 1993. 
8. Edited by Patricintutt & 
David Adlei- New Aic - c 
Handbook: Planning & 
Design Data, Butterworth 
Architecture, 1979. 
9. Edited by Joseph De 
Chiara and John Hancock 
Callender, Time-Saver 
Standards for Building 
Types, Third Edition, 
Mcgraw-Hill Publishing 
Company, 
10. Cainei 'tie F iii own. 
William B. Fleissig and 
William R. Morrish, 
Building for the Art: A 
Guidebook for the 
Planning and Design of 
Cultural Facilities, 
Revised and Expanded 
Edition, Western States 
Arts Federation, Santa Fe, 
New Mexico, 1989. 
11. Engineering Conditions 
for Government Projects 
for Comprehensive 
Development of Kowloon 





Overdue Fines on Thesis 
HKSl.OO per hour 
4 hrs. 
Time Due 
2 6 NOV 2012 
^ \ 
^ /Hr-, / 
2 0 FEB 2013 
" 1 U U fmVtyf 
~_ P f " a onio 
CUHK e s 
